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Annu:z] Exhibition 
Of American 
Art Open 


Associated Dealers in American 
Painting Show Old and Mod- 
ern Masters from their Collec- 
tions at the Anderson Galleries 


the 
American painting 


second annual exhibition of 


The 
Associated Dealers in 
the 
evening. A 


opened at Anderson Galleries 
Monday the 


hibition rooms was attended by directors 


on 
dinner in ex- 
and curators of several museums, art cri 
tics, collectors and members of the Asso 
ciation. 

sculptures, colors and 


Paintings, water 


etchings are shown and more than a cen- 


tury of American activity in art is rep 

resented. The earliest is a fine Stuart 

portrait; the latest is hardly dry. 
According to the catalogue, seven firms 


belonging to the Association have partici- 


pated in the exhibition. These are M. 
Knoedler and Company, William Mac 
beth Gallery, Milch Galleries, Kennedy 
ind Company, C. W. Kraushaar, The 


Casson Galleries and Ferargil Galleries. 


Each has sent a choice selection from its 
stocks. 
The 


advance over 


distinct 
It is evident that 
selection 


exhibition this 
the 


standard of 


year is a 
first. 


a higher has been 


set and the number of pictures. of only | 
minor intesest, too large last year, has 
been greatly decreased. In consequence 


the show is a brilliant one and the 


many 
good pictures by living men are not ob- 
scured by dull 


“old masters.” The earlier 


pictures shown 


and the 


are important examples 
Association has not been content 
to accept pictures whose chief merits 


were signatures. 

Naturally 
not be entirely c mmposed of masterpieces 
and the pronounced academic leanings of 
the majority the members automatic- 
ally bar one important phase of contem- 


so large an exhibition can- 


ot 


porary American art. But within the 
limits they have set the members of the 
Association have presented a_ collection 


which reflects credit on their judgment 
and on American painting and fully jus- 
tifies the the 
“This catalogue is a 
of the best 


statement in 
the catalogue that 
permanent 


foreword 


record works in 


the market in the season 1928, in as far 


as the 
Of 
Chase, Dearth, 
Prendergast, 
The Chase, 
Chase and Cosy, 


Association reaches.” 
the older men fine pictures 
Duveneck, Fuller, Homer, 
Twachtman and Thayer are 
of Mrs. 
far better picture 
Dearth is repre- 
a characteristic portrait study, 
brilliant in color and in many. ways simi- 
lar to the fine portrait in the Metropoli- 
tan Museum. 


by 


shown. a portrait 
is a 
than that of last year. 
sented by 


An excellent Duveneck portrait, “Head 
of a Woman” is lent to the exhibition by 
the Macbeth Galleries. Although all but 
re ie very dark this is so strongly 

é the character so well noted 


that the picture easily ranks with the best 
m American 


Ry Portraiture. Knoedler’s 
ee ear: Fuller’s “Hannah,” which 
tharact rate this week, a_ thoroughly 

eristic example of a most indivi- 


d 
ual painter, Also from Knoedler is the 


21—WEEKLY 


| public collections all over Europe. 





nk, Powerful Homer “Cape Trinity.” 
ide vein is a study in grays and 
crescent ie = by the white spot of a 
ripples A may i and its reflection on the 
2 Ow the cliff. 
er has sent two fine Prender- 
“Arcadia” the and “Picnic Grove. 
of the “le ie smaller of the two, is one | 
Most delightful pictures in the ex- 


(¢ 


tinued on page 4) 
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PRICE 15 CENTS 


1879 





“LA TIRANA” 


Lent to the 


Millhiser of New 


MATTHIESEN HOLDS 


GREAT MANET SHOW | 





BERLIN.—The 
works by 
the 


of 
Manet, 


show some ninety 
Edouard 
Matthiesen Gallery, marks a culmi- 
nating point in the Berlin art season of 
1927-28. No doubt it is a 
assembled on of Manet’s 


and thus provide a unique 


loan so many 
masterpieces, 
opportunity to see together and compare 
works which are scattered in private and 
This, 
in fact, is the first comprehensive show- 
ing of the 
and the only 


master’s works in Germany 
the 


in 1884, adequately rep- 


one, which, since “Ex- 


position Manet” 
resents his transcendent importance. 
Almost half a century has elapsed since 
Manet’s death in 1883 and, his oeuvre 
stands aloof from the stir of con- 
flicting opinions. 
striving. towards the 
(Continued 
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final 
on page 


arranged by | 


feat to have | 


The importance of his | 


Spanish Exhibition at the 
York. 


It was 


Metropolitan Muse 
purchased recently from 





ui 


of 
Arnold 


By GOYA 


Clarence 
Rey & Co. 


Art by Mrs. 
Seligmann, 
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The 


adjacent 


them. 


BRUMMER TO ENLARGE 


GALLERIES 


Brummer galleries 


to 
The building is to be 
extensively and will 


combined with that now occupied 
The completed gal- 
leries will be among the largest 
and best 


in New York. 


have 
just purchased the property lo- 
cated at 29 East 57th Street and 
their present loca- 


al- 
be 











| has been 
Museum 


April Ist. 


Spanish Art 
Exhibition At 


Metropolitan 


the 
and will be 


arranged by 


of Art open 


(Continued on page 6) 


The period from Fl Gr 


A loan exhibition of Spanish painting 
Metropolitan | 


until 


ece 40 


1| LOUVRE ACQUIRES ~ 
| MANET PAINTING 


PARIS.—Another Manet painting, the 
portrait of Stéphane Mallarmé, the poet, 
was acquired by the Louvre at a meet- 
ing of its executive board recently. This 
work is one of the most important. by 
Manet and has long been desired by the 
Louvre. The museum has been enabled 
to acquire it through the generosity of 
M. Paul Jamot and the Société des Amis 
du Louvre. 





Other recent acquisitions by the Louvre 
portrait of Mme. Osorio by 
Henner, the gift of Mme. de Monzie; a 
sketch of hangings for the cradle of a 
King of Rome by Proudhon, donated by 
M. Joubin, director of the library of art 
aud archéology at the University’ of 
Paris; a comedy scene by 
gift of Mme. Dulac and Mlle. Turquois, 
and the poftrait of a man by Octave Tas- 
saert, given by Jacques Ernest May. 


include a 





Daumier, the | ly 





Archaic Sculpture 
Feature Of 
Museum Sale 
Splendid Collection of Early 
Heads and Figures Included 


in Sale of Duplicates from the 
Metropolitan’s Collections 





| As announced in Tue Art News of 
|last week the Metropolitan Museum of 
Art will sell at auction an extensive col- 
lection of Cypriote, Greek, Etruscan and 
Roman art. The sale will be held at the 
Anderson March 30th and 
| 31st. There will be two sessions on the 
first day. 


Galleries on 


More than six hundred lots are to be 
sold, and since many of these include 
there will be about a 
pieces. Many of the sculp- 
tures and examples of ancient art in pot- 
|tery and glass are of major importance 
and have already been sought by museums 
and connoisseurs. Rather than attempt 
private dispersal of individual pieces, 
| however, the Museum has elected to dis- 
| pose of its classical duplicates en masse. 

3y this means an equal opportunity is 
| given to all those whose ambition it is 
lto acquire objects of classical art, and 
the museum's action should also be a 
tremendous stimulus to an appreciation 
of the great beauty and enduring esthetic 
| value of the productions of the archaic 
| scufptors and craftsmen. 

The collection to be sold at this time 
|may be divided into four general classi- 
| fications: Cypriote sculpture from the 
| VIIIth century B. C. to the Ist A. D., 
chiefly from the Cesnola collection; Cy- 
| priote, Greek, Etruscan, Greco-Egyptian 
| and Roman pottery, roughly contempo- 
|rary with the sculpture, from the Ces- 
and other collections; Syrian and 
Roman glass, dating from 200 B. C. to 
400 A. D., from the Julien Gréau col- 
lection and Roman bronze objects. 

Although the pottery and glass will 
probably be most generally sought, our 
| illustrations have been confined to .sculp- 
ture for the reason that, although the 
other groups are superb, the sale at auc- 
tion of so important a collection of ar- 
chaic sculpture is unique in America. Oc- 
casional pieces only have been offered and 
those rarely, presumably because the in- 
terest Greek sculpture has, until re- 
cent years, been almost exclusively con- 
fined to that of the golden age and the 
later, increasingly decadent centuries. 

Even among scholars of classical an- 
tiquity the archaic period has often been 
slighted, something to be hurried through 


as an introduction to Vth century Athens. 
The mistake most frequently made in the 
consideration of “primitive” art has been 
repeated here. A rigid adherence to sym- 
bolism, creation within the bounds of 
strict convention has been construed as a 
sign of ineptitude, and this in spite of the 
obvious fact that the archaic sculptors 
were absolute masters of their material. 

Modern understanding and apprecia- 
tion tends to reverse the older order and 
to rank the archaic productions esthetic-. 
ally higher than those of “the great age” 
of Phidias, Scopas, Cresilas and Praxi- 
teles. Marvelous as the latter are some- 
thing of the fierce joy of creation which 
the earlier sculptors knew is often 
ing in their work. 

There is fire enough in the Mused@m 
sculptures. Their sculptors were men of 
keen insight, able to seize upon essentials 
and eliminate the rest. Much of their 
zest has carried over through the cen- 
turies and these votive heads are glorious- 
pagan, smiling as though they still 
heard pipes and saw the goats at play. 

In many ways these Cypriote sculp- 

(Continued on page 14) 
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Anderson Galleries, March 30th and 31st 
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Cypriote Carved Limestone Figures from the Sale of Metropolitan Duplicates at the 





INDIAN AND CHINESE 
HEADS FOR BOSTON 


BOSTON.—The oollections of the 
Museum of Fine Arts, Boston, have re- 
cently been enriched by gifts of three 
heads. Through the generosity of Dr. 
Denman W. Ross, the Indian Department 
has received an Early Khmer Head of 
Vishnu, believed to be the only example 
of the kind in America; Dr. Ross has 
also presented to the Department of 
Egyptian Art a fragment of a portrait 
head, probably of a prince or noble of 
the Twelfth Dynasty of about 2,000 B. C. 
And to the Chinese Department has been 
given by Professor Arthur Michael an 
iron head of the Sung Period represent- 
ing a Bodhisattva. 








JOHNSON GIVES ART 
TO PENNSYLVANIA 


PHILADELPHIA.—As a _ memorial 
to the late Dr. George Byron Gordon, a 
magnificent collection of Chinese art, to- 
gether with a great crystal sphere of in- 
ternational fame, has been presented to 
the University of Pennsylvania Museum 
by Eldridge R. Johnson, a manager of 
the museum for many years and recently 
elected Chairman of its board, 

Dr. Gordon, who was an authority on 
archaeology, was connected with the Uni- 
versity of Pennsylvania for twenty-four 
years, and from 1910 until his death last 
year, he served as director of the uni- 
versity museum. - 

The memorable collection, which num- 
bers twenty-eight pieces, includes Chi- 
nese carvings in jade, lapis lazuli and 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of é 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 
by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


enuine Examples by 























coral, an early bronze tripod, a Chinese 
painting and a group of ritualistic ob- 
jects of ancient jade types. 

The gems of the collection are 
eighteenth century carvings from the 
workshops of the Emperor Ch’ien Lung, 
and a number of the pieces in the col- 
lection are known to have once been a 
part of the furnishings of the Imperial 
Palace. 

The famous crystal sphere is known 
to have belonged once to Hsi Tai-hot 
and named after her, the “Dowager Em- 
press.” It is made of silvery white crys- 
tal and represents many years of pains- 
taking work with jewel, sand and wheel. 

It is ten inches in diameter, being the 
second largest in existence as far as can 
be ascertained, and is without flaw. Its 
stand is in the form of a wave of silver, 
rising to foamy sprays upon the tips of 
which the sphere floats like a bubble, in 
spite of its weight of more than fifty 
pounds. 

The entire collection has been placed 
on exhibition in the Chinese section of 
the museum, 
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CLARKE COLLECTION 
IN PHILADELPHIA 


PHILADELPHIA. — The Thomas B. 
Clarke historic American 
portraiture is to be installed in the new 
Art Museum in time for its opening in 
the near future. 

Thomas B. Clarke is a New York col- 
lector who has been quietly gathering 
this collection during the last 30 years, 
until now it illustrates a complete history 
of American portraiture from Colonial 
times well into the eighteenth century. 

According to Fiske Kimball, director 
of the Museum, “There is scarcely an 
artist of any merit of this period but 
is represented by one, or even by many, 
fine and characteristic canvases. 

“Particularly noticeable are the group 
of works from the very beginning of 
American art in the seventeenth century, 
the three portraits of Washington painted 
from life, and the remarkable group of 
Stuarts, unequaled anywhere even in pub- 
lic collections.” 

This collection, which has never been 
shown publicly, comprises the work of 
77 artists, including nine whose individual 
works have never been exhibited in 
public. 

In the group of 164 pictures are 30 
paintings done by Gilbert Stuart—a num- 
ber unrivaled in any public or private 
collection in the world. There are 10 
Thomas Sullys, eight John Neagles, four 
Rembrandt Peales and three works of the 
famous Philadelphia painter, Benjamin 
West, including a self-portrait he did 
when he was 22 years old. 

The paintings will be shown in the 
American galleries and two of the 10 
period rooms already  installed—the 
Powel and Derby house interiors, which 
are elements of the 37 rooms planned 
for the Museum. 

There are many paintings in the Clarke 
collection of great historical and artistic 
value. One of the most important is the 
first picture painted in the American 
colonies. It is a portrait of Governor 
Bellingham, of Massachusetts, and was 
painted at Boston by William Read in 
1641. It is the earliest known American 
painting extant. 

When the Museum opens next month 
the visitor will see together for the first 
time three famous portraits of George 
Washington painted from life. Gilbert 
Stuart’s painting was done in Philadel- 
phia in 1795 and is known as the Vau- 
ghan portrait. It was taken to England 
the same year and was engraved and 
published there in 1796. Fifty-five years 
later it was purchased from the Vaughan 





collection of 


family by Joseph Harrison, of Phila-| 
delphia, and brought back to this country | 


by him, remaining in the Harrison family 


until 1912, when Mr. Clarke acquired it. | 


_ Rembrandt Peale’s portrait of Wash- 
ington was originally owned by Chan- 
cellor De Saussure. It was the first 
Painting which Peale, then in his seven- 
teenth year, did of the commander-in- 
chief of the Continental army and the 
first President of the United States. It 
Was painted from life in 1795. Washing- 
ton during his second term as President 
of the United States, gave the young 
artist, Peale, three early morning sittings 
in September, 1795, in Philadelphia. 
hen the picture was finished the artist 
took it to Charleston, S. C., where he 
painted ten replicas of it. 
is original was sold by the artist to 
Chancellor De Saussure, of South Caro- 
ina, who was a personal friend of Wash- 
ington. It hung in the De Saussure man- 
ae in South Carolina for 80 years. By 
7 €ritance it came to John De Saussure, 
the Chancellor’s son. 
fter its exhibition at the Centennial 
N Philadelphia in 1876 the portrait 
i from the De Saussure ownership 
that of the late George L. Sanderson, 





of Antes Fort, Lycoming county, Penn- 
sylvania. In recent years this portrait 
has been lent to the library at Williams- 
port, Pa. 

The portrait of the Washington fam- 
ily in the Clarke collection was painted 
from life in New York city and Phila- 
delphia between 1789 and 1796 by Ed- 
ward Savage. In this remarkable group 
portrait are shown George Washington 
and Mrs. Washington and George Wash- 
ington Parke Custis and Eleanor Parke 
Custis, the two adopted grandchildren of 
the Washingtons. In the background is 
seen “Billy Lee,” the Washington col- 
ored servant. 

Other very early portraits in this col- 
lection’ were those done about 1670 by 
Henry Couturier, who painted the por- 
trait of Peter Stuyvesant. One of his 
subjects was Frederick Philipse, original 
owner of Yonkers, N. Y. Another of 
his subjects was Oloff Stevense Van 
Cortlandt, who was prominent in early 
life of New Amsterdam and who was 
burgomaster for nine years until after 
the capture by the English. He then 
served as an alderman for three years, 
after having served on several commis- 
sions, one of which was the group that 
negotiated the terms of the surrender to 
the English in 1664. 

Another rare picture in this collection 
is the oil portrait of Robert Johnson by 
America’s first woman painter, Henrietta 
Johnson, this being signed and dated 
1718, the only oil portrait in existence by 
this painter bearing her signature. Her 
subject was the last proprietary Governor 
of South Carolina, 1717-1719, and the 
first Royal Governor, 1725-1735. 

Throughout the collection appear the 
names of persons not only famous in the 
early life of the colonies and the repub- 
lic, but many of whom were internation- 
ally prominent. 

There are a number of portraits of 
early Presidents of the United States in 
the collection, in addition to those of 
Washington, including—John Quincy 
Adams, sixth President of the United 
States, painted from life in Washington 
in 1824, by Thomas Sully; Andrew Jack- 
son, seventh President of the United 
States, by Ralph E. W. Earl; Franklin 
Pierce, fourteenth President, painted by 
G. P. A. Healy. 

There is a portrait of Clara Barton, 
founder of the American Red Cross, 





VAN STOLK SALE 
RICH IN SCULPTURE 





AMSTERDAM. — Three hundred 
pictures and sculptures from the 
famous Musee Van Stolk at the Hague 
will be sold at the Frederic Muller 
auction rooms in Amsterdam on May 
8 and 9. To judge from the prospec- 
tus, the sculpture forms the most im- 
portant part of the sale. France, Italy 
and Spain are represented by wood- 
carvings and work in other media dat- 
ing from the Xth and XIIth centuries 
to the High Renaissance. 

Among the early pieces are three 
XIIth century French examples, a fine 
figure of an emaciated and mutilated 
Christ and two Madonnas, one of 
Auvergnese workmanship. From Italy 
of the same period comes an im- 
portant retable with three pairs of male 
and female figures in polychromed re- 
lief. against a background of gilded 








painted in 1844, by Henry Inman. There 
are a number of other portraits by In- 
man, including one of Mrs. Elizabeth 
Oaks Smith, author and ardent advocate 
of woman’s rights; George Pope Morris, 
poet, author and journalist, who wrote 
“Woodman, Spare That Tree,” and other 
popular poems, and Charles Fenno Hoff- 
man, editor, poet and novelist. 

Two great American inventors also 
have contributed to this rare collection 
of early American portraits. There are 
three pictures done by Robert Fulton, 
prominent in the early development of 
the steamboat. There are also three por- 
traits painted by Samuel F. B. Morse, 
who later invented the telegraph. It is 
little known that both inventors were 
highly talented and accomplished portrait 
painters. 

After the exhibition of early Ameri- 
can portraits planned for the opening of 
the Museum, arrangements have been 
made for two successive exhibitions of 
nineteenth century work and then a show 
of contemporary work. 
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tracery and turrets. The treatment of 
the draperies is severely formalized 
and the fine balance of the figures 
gives the entite composition dignity 
and unity. 

Also from Italy of the succeeding 


century is the figure of a seated king 
or ecclesiastic whose oné hand holds a 
closed book, while the other is lifted 
in hieratic gesture. The draperies fall 
in formal folds, the créwhed head: is 
purely Romanesque in treatment. A 
XIIth century Italian Crucifixion is 
more archaic than the earlier French 
one, yet the figure of the Saviour has a 
certain noble expressiveness despite its 
week articulation, and although the 
three figures at the base are stiffly 
conceived, the gesture of the one to 
the right is full of simple beauty. A 
Spanish XVth century Madonna and 
Child, rich in its polychromy and 
gracious treatment of drapery, shows 
the Renaissance conception of the 
human Virgin faintly smiling from the 
eyes of a Madonna that is essentially 
still austere and Romanesque. 

Among the later works are a XI Vth 





century French polychromed bust of a 
bishop and a charming Madonna and 
Child. An interesting example of 
XVIth century Spanish work is a 
polychromed high relief of a kneeling 
group of church men. 


The finest of the pictures are two 
Italian primitive altar pieces, one by 
Jacomo del Pisano, the other a XI Vth 
century Sienese school piece. Both rep- 
resent. the -Madonna enthroned with 
angels and saints. The Mary of the 
Pisano piece has the fine features and 
filmy headdress of the Lippi-Botticeli 
school; the Magdalen and Peter which 
flank her are plastically rendered. The 
Sienese school piece is only. remarkable 
for the obesity of the Child and the 
apparent excellence of preservation, 
Both panels have the gold _ back- 
grounds of the period. The three 
other pictures illustrated are a French 
portrait of an old man, about. 1500, a 
XVth century Florentine Portrait ofa 
Youth and an amusing Mostaert land- 
scape with naked figures, captioned as 
“The Conquest of America by the 
Spaniards.” 














King George V 








° “Sir James Cockburn, 7th Bart of Langton” 
(Canvas, 35x27”) by A. W. Devis, 1763-1822 
Exhibited at The Royal Academy in 1798 


Commissions taken for Christie’s Picture Restoration 


30 ST. JAMES’S ST., LONDON, S.W. 1 


Cables: ““Leccasros, Precy, Lonpon” 


LEGGATT BROTHERS 


BY SPECIAL APPOINTMENT 
° Pky 
ize 


Printsellers to His Majesty Lape 














And His Late Majesty 
King Edward VII 
































Old Masters 


MUNICH, Georgenstrasse 7 


W. SCHNACKENBERG 






Works of Art 





























| 
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Until March 3d 









GRAND CENTRAL TERMINAL, 


Open Daily 9 to 6 Except Sunday 


500 DRAWINGS by JOHN S. SARGENT, N.A. 


15 VANDERBILT AVENUE, NEW YORK 


TAXICAB ENTRANCE 


| splendid picture, one of the best of his 





| By CHILDE HASSAM 
Shown by the Milch Galleries in the current exhibition of the Associated 
| 


“ITALIAN BARQUE” 


Dealers in American Paintings at the Anderson Galleries 


pictures hung, is the “Gloucester Boats,” 


from the Milch Galleries. In this pic- 


| Annuual Exhibition 
> ture Twachtman is more definite in his 
| of American Art statement than usual. With no sacrifice 











Now Open |: that beautiful evasive play of color 


lwhich is his greatest contribution to 











Master of The Magdalene Legend 






730 FIFTH AVENUE, NEW YORK 


Paris Office: 11 bis Rue Boissy d’Anglas 








PAINTINGS $y OLD and MODERN MASTERS 


REINHARDT GALLERIES 





; if , | American art, he has given actual weight 
mtinue rom page 1) me ‘ 
i dah dtebalhcitest The picture 


| . . . - 
z jand solidity to his forms. 
one of our} 


will be illustrated in the special number 
of THe Art News in April. The same 
galleries show another portrait of Alice 
Rich by Abbott Thayer, quite as fine as 
canvas is partly veiled by the monotony | that in the previous exhibition. 
of the group in which it‘ hangs. | Among the pictures by living men there 
The Sargent portrait is a great im-|are many of distinguished quality. It 
provement on his picture of last year.| would be impossible within limited space 
In style it is comparable to the portrait|to mention all of those which will have 
of the Wyndham Sisters, recently ac-|a sure appeal to collectors of American 
quired by the Metropolitan. It is shown/art. Few of the pictures are negligible 
by the Ferargil Galleries. |or not deserving of place in the exhibi- 
There are three Twachtmans in the ex-| tion. Few, also, stand out above the gen- 
hibition. The finest, and one of the best | eral level of competence. Beal, Coleman, 
} cel 


was 
this 


complete expression of his art. 


hibition. Prendergast 


canvas is a 
The al- 
the larger 


greatest colorists and 


most equally fine quality of 
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duBois, Davies, Hassam, Luks, Meleh. 


lers and Sloan are each represented by 


pictures of unusual importance. Of these 
| Hassam and Davies seem worthy of the 
| major honors. 

The Hassam “Italian Barque,” jg g 
early canvases. Davies has an excellent 
group, each one of the pictures very fine. 
Jest perhaps, are two of his most recent 
Italian pictures, shown by Ferargil, and 
with these in quality may be ranked “Ro. 
mance,” from the Macbeth Galleries, 





The Association has every reason to be 
| proud of its second exhibition. That of 
| tast year was, necessarily, experimental, 
| This year the Association has been more 
sure of its purpose and the exhibition js, 


consequently, much stronger. 





CLOSSON MEMORIAL 
AT GRAND CENTRAL 


The Grand Central Art Galleries of 
New York will hold a Memorial Exhibi- 
ion of the paintings of the late William 
Baxter Closson from March 13-24. Mr. 
Closson was one of the first artists to be 
taken into their membership the year they 





were organized, 

He was a member of the Allied Artists 
of America, the Painters and Sculptors 
Gallery Association, New York; the Arts 
Club of Washington; the Society of 
Washington Artists; the American Fed- 
eration of Arts, Washington, D. C.; the 
Connecticut Academy of Fine Arts, Hart- 
ford, Conn.; the Boston Art Club, and 
Copley Society, Boston; and the North 
Shore Arts Association of Gloucester, 
One of his paintings is a part of the 
Evans Collection in the National Gallery 
at Washington. Mr. Closson was also a 
Proofs of his en- 
gravings form a part of the collections 
of the leading Museums and Public Li- 
braries throughout the country, and he 
won many medals for his work both here 


distinguished engraver. 


and abroad. 





ARTS CLUB 
AWARDS PRIZES 





The awards in the exhibition of small 
paintings current at the National Arts 
Club, 15 Gramercy Park, were announced 


this week. The exhibition continues 
through February 29. 
The J. Frederick Talcott Prize for 


Meritorious Painting, $100, was awarded 
to R. Sloan Bredin for “Sun Porch 
Door.” George Elmer Browne won the 
Rodney Wilcox Jones Prize for Meri- 
torious Painting, $100, for his “Brittany 
The Rodney Wilcox Jones 
Purchase Prize of $250 went to Edmund 
Greacen for “High Tide.” 

Charles C. Curran won the Walter S. 
Gifford Purchase Prize of $100 with his 
“Gray Rocks.” The painting “Mending 
Nets” won the Luke Vincent Lockwood 
Purchase Prize of $100 for Richard M. 
Kimbel. The Mortimer L. Schiff Pur- 
chase Prize of $100 was awarded to 
Jay H. Conaway for “Clearing.” The 
W. Henry Grant Purchase Prize of $100 
was awarded to Mary G. Riley for “Hill 
Shadows.” Julius Delbos won the Irving 
T. Bush Purchase Prize of $100 with 
“An Old French Bridge.” The various 
prizes are named for the donors, who are 
members of the National Arts Club. 


Gossips.” 





TEXAS FLOWERS 
BLOOM IN ART 


Over 600 pictures were entered at varl- 
ous centers in Texas in the Texas W! 
Flower Competition. These were JU 
by local juries and the best, over one 
hundred in all, were sent to the exhibition 
in San Antonio to compete for the very 
generous prizes offered. s 

The New York painters who, with one 
Texas artist will constitute the jury ° 
awards this year are Mr. Abbott Graves, 
the noted painter of flowers and gardens, 
and Mr. Alphaeus P. Cole, best knows 
a painter of figure subjects, especialy 
portraits. + 

Great interest is shown by the res! 
dents in the exhibition, which was VieW 
by seven thousand persons on the 0 
day. 
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MARINE ARTIST 
REDISCOVERED 





LONDON. — Many London picture 


dealers journeyed on January 24 to God- | 
d 


stone to attend the dispersal by Messrs. 
Foster, of Pall Mall, of the Charles 
Hampden Turner collection at Rooksnest. 
It was known that there was a sound 
Hoppner portrait, with another by Sir 
William Beechey, and much anticipatory 
interest was shown in a picture of the 
British Fleet at anchor, dated 1791, and 
ascribed to Dominique Serres, many of 
whose naval are in Greenwich 
Hospital and at Hampton Court. But a 
careful inspection of this by that expert 
on sea-pictures, Mr. Alfred Ellis, revealed 
the signature of William Anderson, a 
Scottish marine artist, who died in 1837 
at the age of 80, and who showed many 
pictures at the Royal Academy between 
1787 and 1814. Mr. Ellis backed his opin 
ion by giving as much as 380 guineas for 
this interesting work, and this sum is an 


scenes 


auction maximum for an Anderson. 

The Hoppner portrait of Captain Joseph 
Huddart, a former captain of an East In 
diaman who became an Elder Brother of 
Trinity House and a Fellow of the Roya. 
Society, dying in 1816, at the age of 75, 
will be known to members of the Engin 
eer’s Institute at Westminster from the 
replica which hangs there. It was also 
engraved in line by J. Stow in 1801, the 
year in which Hoppner painted Captain 
Huddart, who is shown seated at a table 
holding a pair of compasses and with a 
map of the globe by his side. Messrs 
Leggatt Brothers obtained this at 720 gs. 

As for the Beechey portrait bust oi 
James Watt, the famous engineer, ther 
are good reasons for believing that the 
buyer, at 710 gs, was acting for the Birm 
ingham Corporation Art Gallery. Among 
the drawings was a delightful landscape 
in monocrome by Gainsborough, for which 
Mr. Frank Partridge gave 490 gs. 


STONE AGE OBJECTS 
FOR LUTON MUSEUM 


LONDON.—Luton Museum, which 
is to be opened early next month by 
Lord Elgin, has been offered the col- 
lection of flint implements and as- 
sociated subjects formed by the late 
Mr. Worthington G. Smith, of Duns- 
table, and by Mr. T. W. Bagshawe, 
of Dunstable, honorary curator of the 
Luton and Dunstable Museums. The 
collection comprises 5,000 implements, 
scrapers, etc., mainly of local or semi- 
local interest. In addition, there are 
a few thousand flakes from local 
“floors” and the London “floors.” At 
the same time Mr. Bagshawe is of- 
tering his collection of about 700 
British fossils from various formations. 
The only conditions attaching to the 
offer are that the committee or town 
council shall within three years pro- 
= suitable accommodation for these 
gilts, 


RECENT PARIS 
AUCTION SALES 


PARIS.-~-At a sale in the first week 
of February directed by Me. Lair-Du- 
breuil in Room 11 a painting attributed 
to Breughel, representing a battle be- 
tween peasants, fetched 4,500 francs, and 
a rather curious seventeenth century 
clock in wood and black and gold Chi- 
nese lacquer, 3,100 francs. 

t a sale in Room 2 consequent upon 
a death, a sofa and armchairs in Aubus- 
Son tapestry, with La Fontaine’s fables 
as subjects, brought 142,000 francs, and 
a veneered wood writing table of Louis 
$ time, 35,800 francs. 

na sale at the Hotel Drouot con- 
ducted by Me. Desvouges and M. Pape 
on Friday a clock of the Louis XVI 
i in the form of a monument with 
; umns in marble and gilt bronze, 
Tought 5,620 francs. A console in 
carved and gilt wood of Louis XV’s 
me attained 3,800 francs, a “bonheur 
the Jour _ Writing desk in mahogany of 
saints mpire period, 4,000 francs, and a 
i he of the eighteenth century French 

Ae Jeux d’Amours,” 3,350 francs. 

: Lee last sales of the week, of which 
Me © important was that directed by 
a dish ; €svouges, assisted by M. Pape, 
reve in Hispano-Moorish faience with 
the sis reflections of the beginning of 
ie et century, brought 48,500 
ane en expert estimated it at 40,000 

though it was announced as 
wang een restored. A vase in Faenza 
His Fought 4,020 francs, and one in 

Pano-Moorish faience, which was 

















“HANNAH” 
Shown by Knoedler & Co. at the A. 


By GEORGE FULLER 
D. A. P. Exhibition 











In a sale conducted by Me. Petit in 
Room 3 a salver in eighteenth century 
Niederwiller faience, decorated on an 
imitation of wood with a reserve in 
cameos on a white ground, brought 4,780 
francs. 


century terra cotta bust of Henri IV 
went for 3,000 francs, and the same price 
was paid for a group of carved wood of 
the sixteenth century representing a 
knight on horseback. 





“ROMANCE” 
Shown by Macbeth at the A. D 


By ARTHUR B. DAVIES 
A. P. Exhibition 
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Anderson Galleries Building 





5 Bellevuestrasse, Berlin W. 9. 
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“White Phlox” by H. Fantin-Latour 
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“Robert MacFarland Hammond” 
by Nathaniel Hone, R.A. 
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MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 
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OLD 
MASTER 
PAINTINGS 


FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. I 


CABLES: SABINUS, LONDON 
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! > | ibi . 
1 HOWARD YOUNG | mae bile 
i . 
i Metropolitan 
M GA LLERI ES I carr 
hi (Cantina trom jens 
! ontinued from page 1) 
Goya is represented by a series of mas- 
7 terpieces lent by museums and _ private 
r colleciors. Sixty-seven paintings by 
; Cano, Collantes, Goya, El Greco, Her- 
rera, Legote, del Mazo, Murillo, Pan- 
! toja, Ribera, Tristran, Velasquez. and 
! Zurbaran are shown. They have been 
1 lent by: 
[ Jules S. Bache 
i Mrs. Edwin S. Bayer 
r Hugh Blaker 
: Ne } enmco temas 
eugen Boross 
L) John Nicholas Brown - 
L Mrs. Charles B. Curtis 5 
it | a Detroit Institute of Arts : 
Collection of the late Mrs. Thomas s 
L J. Emery ' i 
[ Jacob Epstein 
Max Epstein 
LU Fogg Art Museum 
[ Michael Friedsam 
; J. Horace Harding 
! Edward S. Harkness 
i F. H. Hirschland 
i | De Witt V. Hutchings 
Andrew W. Mellon 
t 1 i 8 ae Institute of Arts 
t - 1erpont Morgan 
r | Aaron Naumburg 
! Mrs. Charles S. Payson 
, _ Duncan Phillips 
: J. N. SARTORIUS 1 Mrs. Whitelaw Reid 
LU Rhode Island School of Desig 
i x b on i Thomas Fortune Ryan oe 
| IMPORTANT PAINTINGS {1 Arthur and Ale 
_ fl fyther and Alice Sachs — 
Mortimer L. Schiff 
i BY AMERICAN AND FOREIGN MASTERS I David E. Stalter _ S 
i q Mrs. Edward D. Thayer 
i -_ Mr R. Timken 
; 1e Toledo Museum of Art 
L cw } Paul M. Warburs ; 
1 pig a 
- ~" i John . fillys 
H] 634 FIFTH AVENUE, NEW YORK |} ees ial 
r Two very valuable things are accom- 
f Opposite St. Patrick's Cathedral il] plished by the Metropolitan exhibition. 
: AES a ee ll By display of so complete a collection 
{! ss — | the general knowledge of Spanish art oe 
4 III ad will be greatly increased and interest ae 
: es = therein will be greatly stimulated. Also 
ee the exhibition is important asa revele J 
1 tion of ee extent and variety of Amer- Mi 
He } ican collections, especially when it is se 
| FINDLAY GALLERIES *< | a 
widely known Spanish pictures in = 
‘ ESTABLISHED 1870 5 America are not shown here. a 
1225-1227 Baltimore 4364 Mill Creek } The limitation to the period begin- ’ 
4 . . > » or 
ning with the XVIIth century has pro- 
‘ KANSAS CITY, MISSOURI hibited the inclusion of any of the hie 
Hx ee gil : primitive Spanish painters. Although ths 
PAINTINGS og ETCHINGS ST. IDELFONSO OF TOLEDO” By EL GRECO from as historical point of view this - 
? Lent by Andrew W. Mellon to the exhibition of Spanish Art at the ve ee ane althougs estes has 
} essinas 2 cally the exhibition might have been the 
} Metropolitan Museum strengthened by a fine early Catalan 
4 = : ee —| panel, it is probable that concentration Ge 
' : ; a withi : 2 2rj Spanis 
! }]| TROMBETTI FINDS Etruria, now known as Tuscany, con-| painting. will” convey. a less. confused on 
‘ » tained a federation of twelve cities which] ;,, : : nanetaial gre 
: ic) impress se whos yious ac- 
} KEY TO ETRUSCAN | developed into a great naval power in-| (ueintanee ‘way have bean shght sio 
} fluential in Northern and central Italy} ~ Within the “3 ne po yo it » most Pri 
‘ ? long before the first century, A. D. Et-] gictinctive pa segairoller tr ‘~~ Sr ssh tor 
YI. BOLOGNA. — Professor Alfredo ruscan kings ruled at an early time in}a++  jts pial ms rot re maton a r ere hy 
}]| Trombetti ‘of the University of Bologna, | Rome, probably until about 500 B. C.,| foundty a list: . = . pac A ee the 
} recently announced that he had succeeded | the Etruscans finally being defeated by i. aly — wei sg Gat a atin ol 
‘ {]| in deciphering the ancient Etruscan lan- the Romans in 283 B. C. sell mice gp tee ox” cr a ‘ial pores “ 
{||| guage, which until now has baffled schol- The authentic history of Etruria is ge aa er og Pah | teh sh« 
7 | ars. Professor Trombetti, who is widely | very meager and efforts to learn more > yo is most often tinged wih & col 
‘ { | known for his work in philology, is con- | of its life have been largely fruitless be- nae ; Muri sweet mo 
} | versant with nearly thirty languages. cause of the difficulty in deciphering the]... ceili ie urillo, _ the One ae at 
Y}| Success in deciphering the Etruscan | language. Modern philologists have sentiments me eget Spain s ~~ in- loa 
{||| language will open up a great field of | made some progress in deciphering words Sere, Comp etely escaped from ; nad the 
} | historical research which has been closed | from ancient Etruscan inscriptions, but  eesciggadins terror which seems 7 ‘ott the 
: {||| for centuries, and will throw new light| real knowledge of the language itself been one of the most poten’ secant ple 
’ 4|| upon earliest Italy. | has remained very slight. in Spanish art. And it is sign’ = Ge 
| elena ati: 5 Ca Se RSS eee that Murillo’s weakest pictures af Sh 
11\ = <= = = — those in which his departures from yer ge: 
: ) Y|dark traditions of his race is mos in 
c . C = t 
> , ark 
marked. the 
i) THOMAS J. KERR |[vittcmannrenaente | § 
» e great names in Spanish painting have ing 
» se ° ui ‘o- : 
Portrait of a Gentleman by Nicolas Maes 4 been Murillo and Valasquez. i " t thi 
: q formerly with pean world whose preference ‘ the co! 
} ; yas f he | Barbizons an . 
D was tor the lesser Barbiz pe 
} EXAMPLES OF BOTH FOREIGN AND AMERICAN PAINTERS i topatlpasargiaani sweetness of the late Italians naturally ha 
IMPORTANT PAINTINGS BY OLD MASTERS turned to the painters whose wort Ore z 
, } the most pleasant or readily comp the 
COROT DAUBIGNY MONTICELLI SCHREYER | ANTIQUE WORKS OF ART hensible. Generations of art lover ve 
DIAZ INNESS BLAKELOCK MORAN were taught the worship of Velasque? de’ 
i} | KBITH WHISTLER PENNELL AND TAPESTRIES FURNITURE other generations hung reproductiote | 
W FRE ‘ of Murillo’s Madonnas and Imma of 
i REDERICK REMINGTON OILS AND BRONZES 510 Madison Avenue (4th floor) New York Conceptions on their walls. Ye J e 
i ‘ ee } more profound works of Velasquez str 
an 4 (Continued on page 7) 
>, 
_ ye y “ = 
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“JACOB AND RACHAEL AT THE WELL” 
to the Spanish 


Lent by Eugen Boross 





Spanish Art 
Exhibition at 
Metropolitan 


(Continued from page 6) 
the portraits of Murillo were almost 
unknown. 
With the broadening of knowledge 
and appreciation other names have 
risen over the Spanish horizon and 


Murillo’s star has been dimmed. Manet | 
first to discover the | 


was one of the 
great qualities in El Greco and to call 
attention to Goya’s magnificent 
traits. El Greco's rise to fame is one 
of the most astonishing in modern 
times. In little more than fifty years 
his paintings, once completely neg- 
lected, have become among those most 
eagerly sought and, from obscurity, he 
has come to be recognized as one of 
the great masters. 


It is unfortunate that few of the E1| 
recos in the Metropolitan exhibition | 
are capital works and that most of his | 


( 


greatest pictures in American posses- 
sion are absent. 
Frick pictures, the Chicago “Assump- 
tion,” would have added great strength. 
Fine as his portraits are they have not 
the tremendous rhythms, the passion 
ot color and line found in his greater 
compositions. For these the visitor 
should visit the Museum’s own Spanish 
collection and see the 
more representative picture by Greco 
at his best than any of those in the 
loan collection. In addition to this 
the smaller version of “Christ Driving 
the _Money-Changers from the 
ple,” lent by Aaron Naumberg and 
Sheree Blumenthal’s “Adoration of the 
Shepherds 
Bestive of the master. One of the most 
thesting is the curious “Agony in 
eaten” lent by Arthur ana Alice 
i arent in color, strangely flow- 
ih o, oda One has the feeling that 
focal ay have been a study for a larger 
ee )Position and that parts of it, es- 
mp Pee figure of the Christ, may 
that ee _ later years. However 
the upper ee — of the angel in 
Velously painted ; nd ie corner ha mar- 
delightful inc; bers is one of the most 
i ul incidents in the exhibition. 
of = Seg sa of portraits and figures 
this elie complete exposition ot 
stri ~— id | Greco’s art. The most 
are the ‘St. Idelfonso of To- 


por-| 


The Havemeyer and| 


“Nativity,” a} 


Tem- | 


are most adequately sug-| 


the “St. Peter” from the Phillips 
Memorial Gallery. In Mr. Mellon’s 
| picture, which we reproduce here, El 
| Greco has studied textures with a mi- 
|nuteness rarely seen in his paintings. 
| The whole of the painting has the rich 


| quality of fine tapestry. In the com-| 


| position there is more than a trace of 
Greco’s Byzantine forbears. The Phil- 
lips picture is alive with all of Greco’s 
|buoyant spirit. It is painted boldly, 
ithe strongly marked folds of the cloak 
| broadly brushed in. The face, framed 
|by bristling hair and beard, is firmly 
modeled and a masterpiece of char- 
acterization. Three other studies of 
saints are shown and two portraits of 
men. Of these the finest is that lent 
by Col, Michael Friedsam, an amazing 
study in personality. 

First place among the Murillo’s un- 
questionably belongs to the full length 
|portrait of Don Andres de Andrade y 
Col, recently acquired by the Metro- 
;politan and now shown for the first 
time. In spite of its pomposity it is 
a far stronger picture than most of his 
more familiar and popular religious 
canvases. Typical of the latter is “The 
Immaculate Conception with a Mirror” 
lent by DeWitt V. Hutchings. Several 
of the genre pictures, a happy compro- 
mise between the rigidity of the por- 
traits and the sweetness of the angels, 
are shown, all of them illustrative of 
biblical stories. One of the best of 
these is the “Landscape with Jacob and 
Rachel,” lent by Eugen Boross. 


Seven canvases by Velasquez, repre- 
sent the artist as both court and genre 
|painter. Of the first phase the sumptu- 
lous portraits of Isabella of Bourbon, 
lent by Max Epstein, and of the In- 
fanta Maria Teresa, lent by J. P. Mor- 
gan, are most suggestive of the gran- 
deur of the Spanish court. Each is a 
|superb example of Velasquez’ skill. 
The study for the head of Phillip IV, 
less imposing than the other and com- 
plete pictures, is one of the painter’s 


finest essays in portraiture. It comes 
from the collection of the late Mrs. 
Thomas J. Emery. Four other por- 


traits are included. Of these a self- 
portrait lent by Jules Bache and a por- 
trait of a girl, lent by John North 
Willys are of special significance. 

The longest and most important se- 
ries in the exhibition is that of paint- 
ings by Goya, and their showing 
should awaken an even greater appre- 
ciation of his work than it has hitherto 
lenjoyed, It is surprising to find that 





By MURILLO 
Art Exhibition at the Metropolitan Museum of Art 





ledo,” lent by Andrew W. Mellon and | 


HOLFORD SALE IN MAY 

A world-famous’ group of 
Flemish masterpieces from the 
collection of the late Sir George 
Holford will be sold at Christie’s 
next May. This 


nouncement dispels 


official an- 
rumors of 
the sale of the collection to an 
American buyer being privately 
The 
include four Rembrandts, five 
Van Dycks and five Murillos, It 
is expected that the auction will 
realize £250,000 or £100,000 more 
than the figure reached by the Hol- 
ford 
Christie’s last 


negotiated. masterpieces 


Italian pictures sold at 


year. 











Goya should stand out as the great 
master in an exhibition of Spanish art. 
Yet both by the quality which runs 
through the whole series and by the 
supreme merit of individual pictures, 
Goya must be given first rank here. 
Space will not permit mention of 
each of the seventeen Goyas although 
every one of them deserves special con- 
sideration. Even more important than 
single pictures, however, is the revela- 
tion which the group makes of Goya’s 
peculiarly personal characteristics. No 
one picture, no matter how fine, could 
convey the clear impression of the ar 
tist’s personality which is given by this 


group. The dominant attribute, so 
impressive that it becomes of far 
greater value than any signature, is 


the marvellous control of light in his 
pictures. In those of all the other 
painters in the exhibition, even in the 
Grecos, light is something which fell 
upon the subject from without, creating 
as in nature, shadows which define the 
forms. Goya has seemingly reversed 
the process. Light in his canvases is 
self contained, radiating from within 
the pictures until they seem to glow 
Without the slightest sacrifice of solid- 
ity or realism he has given a trans- 
lucent quality to his pictures. Each 
illumines its section of the wall as 
though a beautiful window were set 
within the frame. 

Most memorable of all the canvases 
is that from Jules Bache’s collection 
which we illustrate here, the portrait 
of Don Manuel Osorio de Zuniga, 
Even in the black and white illustration 


a little is left of the picture’s brilliance. | 
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BOSTON BUYS 
EARLY FRESCOES 


BOSTON.—The Museum has recently 
purchased, with funds of the Maria An- 
toinette Evans Bequest, two of the most 
important of a series of frescoes from 
the hermitage church of San Baudelio 
in northern Spain. The little church is 
situated on a bare hillside, far removed 
from road and hamlet. Near it runs the 
river Escalote, an upper tributary of the 
great Douro, and about five and a half 
miles towards the southeast is the small 





Castillian town of Berlanga, distant 
about eighty miles northeast from 
Madrid. 


Little is known of this remote church. 
It has been abandoned time out of mind, 
though the peasants make annual pilgrim- 
age to the hermit’s cave on the name day 
of the saint. A doorway on the south 
side of the church gives entrance from 
the cave in which apparently the hermit 
lived. Whether he was the original San 
Baudelio, or who San Baudelio was, is 
unknown. Records of the foundation are 
almost entirely wanting. Two twelfth 
century references mention the monas- 
tery of San Baudelio, and a cross of the 
Knights of the Holy Sepulchre on the 
way to it belongs to the first half of that 
century. The monastery must have been 
a very small establishment, probably 
housing four or five monks, if indeed the 
two lateral galleries of the cave did not 
serve their purpose. 

Stoutly built of rough, native stone, 
the church reflects the uncertainty of the 
times. The body of the building is al- 
most square, to which is added a small 
apse also nearly square. The entrance 
is on the north side, and there is a small 
window in the apse, and another in the 
north wall. Saving these, and the door 
to the hermit’s cave, and a lantern in the 
roof, now useless, there is no other means 
of light or ingress. A small flight of 
steps enabled the hermit to reach the gal- 
lery at the rear, where abutting on the 
central pillar is an oratory, barrel-vaulted, 
like the apse, with a window on either 
side, the whole no bigger than a roomy 
pulpit. 

In the absence of other records the at- 
tempt to date both church and frescoes 
calls for the consideration of sources and 
influences shown in the construction of 
the church, and in the designs and motifs 
of the decoration. Turning first to the 
evidence of the building itself, the Moor- 
ish influences are so obvious that one of 
the greatest Spanish authorities has writ- 
ten, “It is the most Mohammadan church 
in the whole of Spain.” On entering it 
the visitor is struck by the prominence of 
a solid pillar rising from the center of 
the nave, supporting the cupola and help- 
ing also to buttress the gallery. From 
this column spring eight ribbed arches of 
horseshoe shape, the ribs reaching the 
walls at the four corners and the middle 
of the sides, the whole giving the semb- 
lance of a palm tree. The gallery is 
also supported by rows of horseshoe 
arches, and the main door and the door- 
way into the apse both have double arches 
of similar form but without columns. 
The former recall the serried rows of pil- 
lars and arches of the famous mosque 
now the Cathedral of Cordova. Other 
features common to both are the ribbed 
arches, the niches beneath the corner rib- 
ends, and the method of construction of 
the lantern, all of them apparently de- 
rived from the Nearer East—Syria, Me- 
sopotamia, and Armenia through the in- 
termediary of the Arabs. 

A word of caution is necessary, how- 
ever, since not all oriental features or 
motifs occurring in ‘Spanish churches 
were introduced into Spain by the Moors. 
Some had already entered the peninsula 
during the Visigothic times through its 
early connections, both commercial and 
ecclesiastical, with the Near East. The 
attempt is therefore made here to confine 
the argument to those features fairly at- 
tributable to the mediation of the Sara- 
cens. Even the time and route of the 
coming of the horseshoe arch itself is a 
matter of dispute. According to some 
writers it is found preceding the invasion 
of the Saracens in 711, especially in the 
Asturias to the north where the Visigoths 
held out against the Moorish hosts. How- 
ever, the weight of authority is in favor 
of its introduction by the Moors, and 
those who stand for this view have 
proved to their own satisfaction that the 
horseshoe arches in the Visigothic 
churches have been added in later restora- 
tions after the enemy was driven back. 
Even so it must not be supposed that 
this form of arch was introduced by the 
Arabs on their first arrival in Spain. 
Indeed the earliest examples known to 
have been built by them belong to the 
end of the eighth century and are found 
in the mosque at Cordova (A. D. 786- 
796). Spanish Christians do not appear 
to have borrowed this feature until the 


tenth century, when the Moors had re- 
treated from certain northern areas. At 
the same time other improved methods 
of construction which had their original 
source in the East were learned from 
their enemy teachers by the abbots and 
monks. 

Historically it seems probable that the 
hermit monk took refuge in this lonely 
spot in the troublous times of the tenth 
century when the power of the Moors 
was waning in the North. Perhaps his 
reputation for sanctity and other world- 
liness drew offerings and attracted com- 
panions, thus forming a nucleus for the 
ultimate building of a hermitage church. 
In planning the building, Moslem methods 
were borrowed and craftsmen were 
drawn from a population which was, not- 
ably in Castile, Mozarab. Furthermore 
the church of San Baudelio corresponds 
in form to one pictured in the Codex 
Vigilanus (A. D. 976) illuminated by one 
Sarraceno (a Saracen), whose portrait it 
contains. Taking all the facts into con- 
sideration, the conclusion is reached that 
the church of San Baudelio was erected 
either late in the tenth or quite early in 
the eleventh century. 

Turning now to the frescoes, we shall 
find reason to believe that they were 
executed later. Evidence has been pro- 
duced to show that in most of the decora- 
ted churches of Northern Spain the mu- 
ral paintings were done many decades 
after the churches were founded and 
consecrated. 

Practically the whole of the interior 
of San Baudelio was painted, and these 
decorations also bear witness to Moorish 
influences. The church walls displayed 
two bands of subject paintings. The up- 
per register contained scenes from the 
life of Our Lord, the Temptation, the 
Raising of Lazarus, the Healing of the 
Blind Man, the Marriage in Cana, the 
Entrance into Jerusalem, the Last Sup- 
per, the Three Marys at the Sepulchre, 
and Christ in the Garden with Mary 
Magdalene. This list illustrates the fact 
that, unlike contemporary Southern Italy, 
with its love of portraying saints and 
miraculous events in their lives, Spain 
was not interested in iconography as 
such, but turned to the dramatic—the 
story-telling pictures or parables so loved 
of the East. The lower register included 
a man with bow and arrow shooting a 
stag; another mounted, hunting hares 
with hounds, a falconer on horseback, 
several decorative panels, e. g. a warrior 
with shield and lance, two wolves (?) 
rampant, a camel, a bear, an elephant 
with howdah, a rug, etc., and lastly some 
interesting friezes, one of which takes 
the form of a Cufic inscription. Of these 
frescoes the Museum has been fortunate 
enough to secure the two largest, the 
Last Supper with a ribbon frieze of me- 
ander pattern and the Three Marys at 
the Sepulchre. In the former, Christ and 
eleven of the disciples are seated on the 
further side of a long table with “one 
of his disciples whom Jesus loved lean- 
ing on his breast,” while Judas Iscariot, 
half kneeling, on the nearer side of the 
table, is receiving the sop from Our Lord. 
In the second fresco the three Marys 
carrying their spices are seen approaching 
the tomb from the right. On the left in 
an arched vault sits the angel on the 
tomb in “raiment white as snow,” and 
in the vault in the middle are the four 
trembling Roman soldiers, each with lance 
and shield. The Three Marys at the Se- 
pulchre was originally on the south wall 
opposite. The rest of the frescoes in the 
cupola, on the ribbed arches and else- 
where, were of a decorative nature, 
mingling Eastern and Western motifs, 
but most of these have suffered from 
the hand of time. This very fondness for 
all-over decoration was a Moorish char- 
acteristic. 

There is no need to stress the Moham- 
madan aspects of the oriental scenes, but 
it will be seen that even in the sacred 
subjects and ornamental borders the same 
influence is traceable here and _ there. 
Some of these designs will be found com- 
mon to both the frescoes of San Bau- 
delio and the apse paintings of one of the 
churches of Catalonia, Santa Maria de 
Tahull. Indeed the conclusion cannot be 
avoided that our artist had seen and re- 
corded these details of the Catalonian 
church in his notebook before beginning 
his work at San Baudelio. It may at 
first seem strange that oriental features 
in any number, traced to Moslem medi- 
ation, should appear in Catalonia in the 
far northeast of Spain. Not so surpris- 
ing is it to find them in the region of 
Berlanga, for here in Castille the Moorish 
occupation was more solid and settled, 
and many craftsmen must have been left 
behind in the retreat of the Moors, among 
a population largely Mozarab. Several 
considerations, however, account for the 
Moslem influence in Catalonia. This re- 
gion, particularly the western part, was 
not free of the Moors until the middle of 
the twelfth century; great booty of Mor- 
esque brocades, ivories, etc., were taken 
in victorious expeditions into Moorish ter- 





ritory to the south; and lastly, large 
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groups of the Moslem population lived on, 
owned land, and worked at crafts for 
Christian rulers, abbots, and monks, even 


illuminating, as we have seen, a codex 
(Vigilanus) for the Abbot of St. Mar. 
tin’s Monastery near Logrono in the 
neighboring province of Navarre. 

If attention is now focused on the 
Eastern motifs common to the frescoes 
of the two Catalonian and Castillian 
churches, it will be found that the curj- 
ously pictured squinches over the capi- 
tals and arches of the Sepulchre appear 
also above similar capitals of columns sep- 
arating the apostles in the apse fresco of 
Santa Maria de Tahull. Again, above the 
decorative animals in San Baudelio ran 
a frieze of medallions enclosing heraldic 
lions absolutely identical in drawing with 
those in the Catalonian church. Both 
are Eastern in manner of the later type, 
with paw uplifted, mouth open, and tail 
over back. To add to these close resemb- 
lances, the medallions are separated in 
both churches by double palmettes. It 
would seem, so exact are the details in 
both cases, that a tracing had been made 
for use in the later of the two paintings, 
Another oriental motif, the split palmette 
border, is also common to both churches, 
These designs have come down from 
Sassanian patterns of the seventh cen- 
tury A. D. carved first in stone, then 
transferred to silks and passed on by the 
Coptic or Moslem craftsmen. In fact, 
from many a carved ivory and many a 
brocade-covered reliquary and _ ecclesias- 
tical vestment, made by Moorish crafts- 
men and eagerly secured by abbots and 
the secular clergy, designs were trans- 
ferred to church walls. Indeed there is 
no need to go far for an example of one 
such brocade. A piece of fine silk was 
found in a small chest on the altar of a 
church in a neighboring town, a few miles 
from the hermitage, showing medallions 
enclosing heraldic lions and two Cufic in- 
scriptions. It was dated in the reign of 
Hisham, Caliph of Cordova (A. D. 976) 
and was probably a part of one of his 
robes, and found among the booty taken 
in the advance of the Christians. 

One other peculiar design may have 
oriental significance, but in any case it is 
important as establishing the similarities 
between the decorations of the two 
churches. This is the half-sphere capi- 
tals of the pillars with their equated capi- 
tals and bases, and spiral columns sup- 
porting the vault of the Sepulchre. An- 
other feature common to both is the 
interesting and characteristic manner of 
representing the mouths and chins, a 
treatment possibly influenced by the light 
and shade of sculpture. The significance 
of the curious design beneath the feet of 
the actors in the drama at the Sepulchre 
is not apparent. On a pier of the clois- 
ter of the eleventh-twelfth century church 
of Santo Domingo de Silos (Burgos), on 
which the disciples wear the same foot- 
covering as the Roman soldiers guarding 
the Sepulchre, the ground in a scene of 
the Deposition from the Cross is repre- 
sented by flame-shaped pebbles of some- 
what similar design. The same motif 
appears, however, in two capitals of an- 
other fresco in San Baudelio and may 
represent acanthus leaves in profile. If 
so, then vegetation is intended rather than 
pebbles. 

The many features common to the mu- 
ral paintings of San Baudelio and Santa 
Maria de Tahull are helpful in estab- 
lishing the date of the former, since the 
frescoes of the latter and most of the 
other Catalonian churches have been at- 
tributed to the twelfth century. The San 
Baudelio murals are certainly not earlier 
and the technique suggests a trifle later 
date, probably not earlier than the end 
of the twelfth century. Illuminated mant- 
scripts and sculptures in stone also 
their contribution to the establishment of 
these dates. 

The question has probably arisen ere 
now in the mind of the reader as to how 
the frescoes were removed from the walls 
of the church. It should be stated at the 
outset that they are not true frescoes 
are “fresco secco,” that is, they were not 
painted on wet plaster, but in tempera of 
dry gesso. The work of dismantling 
some years ago the many Catalonian fres- 
coes now in the Barcelona Museum an 
that from Santa Maria de Mur int 
Boston Museum was done by the Italian 
family famous for this work, of whi 
the head is Cavaliere Steffanoni of Ber- 
gamo. In the case of the San Baudelio 
decorations his methods were appli 
others who had learned from him. - 
cleaning the face of the frescoes with 
warm water and a sponge, layers ° 
cheese-cloth were applied with size to e 
paintings. The atmosphere being 5° 
in this case, no ironing was necess 
The workmen then proceeded to 
off from the wall the thin layer of ged 
while the face of the painting adher 
to the layers of cheese-cloth. A ag 
was then detached and rolled up 70 
transportation. Since facilities wer 
wanting in so remote a place, the neces 





(Continued on page 16) 
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By EDOUARD MANET 


Exhibited at the Matthiesen Gallery's Manet Show in Berlin as a loan from The Luxembourg 


M sinhlenins H old ; 
Great Manet 
Exhibition 


(Continued from page 1) 
middle of the XIXth century of 
naturalistic art, from the fetters of clas- 
sicism and romanticism can now be con- 
templated as a historical fact. It was 
a memorable epoch, and Manet’s genius 
was fired by the general movement, social | 





the 


and artistic, towards emancipation from | 
tradition and dogma, towards the descrip- 
tion and enjoyment of nature, towards air 
and light and the beauty of all existing 
things. Courbet, with the soundness of 
his sturdy manner, introduced reality into 
Painting ; he was the first to abstain from 
4 romantic and heroic world of imagi- 
nation, but his color was still obscured 
by the emulation of the old masters. 
It was Manet’s feat to have added to 
the realistic forms, the pure and natu- 
ral color. From the discovery of form 
and color as it appears in the outer 
zee, the way led irresistibly towards 
cee ation of light and air; their in- 
a“ uction into Manet’s paintings made 
witl Canvases live and breathe, sparkle 
. brilliance and variety, and flourish 
sine beets Of a thousand colors. That 
er evolution in art that has been 
saieted ple mairism and impressionism, as 
rot to the rapid aspect of color and| 
inteera/S0 fesults therefrom. The. dis- | 
em ite ton of line and contour and the 

Phasis of color-values gives these 








works that light and sublime quality, that 
ingratiating charm that succeeded in re- 
versing former esthetic canons. The new 
style conquered the world in a triumphant 
course, and though we have since then 
experienced the pangs of new creative 
processes, it still exerts its curious 
fascination. 





Rarely has a private firm been in a 
position to show so many of the chief 
works of an artist who has almost become 
la “classic,” and whose paintings are 
among the most cherished treasures of 
museums and private collections. It is 
extremely gratifying that the Musée du 


Luxembourg has agreed to send the fa- | 


mous “On the Balcony,” shown in our 
illustration, which holds such an import- 
ant place in Manet’s oeuvre. How ex- 
quisitely the white robes are painted, how 
boldly the green railing of the balcony is 
brushed in! The slight color accents, 
given here and there in the canvas, re- 
veal a discrimination that is inborn and 
intuitive. Down to the smallest detail, 
individual life and animation are to be 
found. Another important contribution 
has been sent by the Louvre collection: 
the portrait of Emile Zola, Manet’s friend 
and promotor. This painting with its 
predominant black and gray tones, con- 
vincingly displays the luminosity of his 
palette. Here is no filling of contours 
with more or less indifferent strokes of 
the brush—here is a very personal appli- 
cation of thousands of brilliant tones and 


|a pear in the man’s hand and another on 
ja plate—is added to this lyrical sym- 
|phony. The quiet and subdued rhythm 
‘of the composition has a special appeal. 
|A still-life of fish arranged on a white 
|tablecloth, in tones of gray and yellow, 
with touches of green and red, is from 
the same collection, while the “Execution 
of the Emperor Maximilian” has been 
lent by the public collection in Copen- 
hagen. The National gallery in Oslo has 
contributed the “View of the Interna- 
tional Exhibition in 1867,” which is a 
work of great significance in Manet’s 
artistic development. Its lower part is 
| firm in composition, it gives compara- 
ltively clear silhouettes against scenery 
which is painted in rapid strokes and 
light touches of the brush, thus produc- 
ing a soft and hazy effect. 

It is indeed a difficult task to select 
from this wealth of material the most im- 
portant items for description, and it is 
obvious that in fact it cannot be done 
comprehensively. 
that all the paintings here displayed are 
of equal value and importance, yet so 
many of them are masterpieces that a 
selection must necessarily remain inade- 
quate. Manet’s art attained in the seven- 
ties a steadily growing lightness and sub- 
limation—he succeeded in 
color with singular animation; it is now 
potent but fine, unweighty but radiant, 

(Continued on page 13) 
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values. A display of books, arranged on 
a table behind the figure, is exquisite in | 
itself. The northern capitals, Stockholm, | 
Copenhagen, and Oslo have contributed 
largely to the show: the “Portrait of a 
Youth,” has been sent from the National 
museum in Stockholm. Blueish-gray 
sleeves and a black vest are blended into 
an enticing whole, and a dash of yellow— 
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THE LOAN EXHIBITION 


The present loan exhibition of Spanish 
art at the Metropolitan Museum and the 
recent loan exhibition of works by Titian 
in Detroit are promising indications that 
our leading museums are awakening to 


the necessity of such showings in Amer- 
ica. Geographical conditions alone make 
necessary the gathering together of Amer- 
ica’s scattered masterpieces if we are 
really to foster a vigorous interest in art. 
The man who would see the great Titians 
and Veroneses and Rembrandts in this 
country must needs make a pilgrimage 
that in terms of expense and time is 
pathetic when compared with its equiva- 
lent in Europe. Scarcely rich in national 
art ourselves, the great masters of Europe 
have been for the most part mere honored 
guests of high lineage hanging in our gal- 
leries. Our many highly localized mu- 
seums have only been able to afford casual 
acquaintance with the great masters in a 





PORTRAIT OF DON MANUEL OSORIO DE ZUNIGA 








matic courtesies of exchange have been|the Government and the public towards 
worked out long ago and there is excellent|the works of contemporary British 
cooperation. Here, apparently, precedents | artists, whose products he thought 
must be established and an entente cor-| were “of finer quality all around than 
diale reached before our loan exhibitions |at any time since the eighteenth cen- 
can become really representative of the | tury,” though they often lacked pur- 
wealth of art scattered over this country. | chasers: and it is almost a year since 

The opening of the Metropolitan Loan| Mr, Baldwin wished success to the 
Exhibition last Sunday proved rather | first of the series of exhibitions which 
spectacularly that the interest in such a| Sjr Joseph Duveen promoted at his 





few characteristic examples, instead of 
the rich and many faceted revelation of 
personality open to the average Dutch- 
man in the great Rembrandt collections of 
his own country. The loan exhibition has 
also an important function in focussing 
at least temporarily the attention of the 
wavering public upon the art of a single 
nation or a single master. We feel that 
only through such group showings will 
the casual gallery goer learn that all the 
old masters who did mythological scenes 
or portraits of nobles or crucifixions are 
not confusingly alike, but vigorous and 
distinct personalities, with strong national 
characteristics. 

That the, difficulties of arranging loan 
exhibitions in America are many, was 
proved by the recent experience of Dr. 
Valentiner. Too many of our museums 
either have restrictions or prejudices 
against making loans, while many private 
collectors have made definite rules against 
the departure of their treasures for even 
a@ brief period. In Europe, where the 
loan exhibition is less necessary, both 
geographically and culturally, the diplo- 


showing is widespread and eager. The} own 
crowd which thronged the Museum bore | 


expense in furtherance of his 


|cause. Good wishes were perhaps all 
more resemblance to the first night audi-|the Prime Minister could offer at the 
ence at a much heralded play, than a duti- 
e > ¢ v1; . e 2 . > ° 
ce and — bs ga at the! which were held at Leeds, Manchester, 
shrines of c ~, ‘re is -dly P , 
irines of culture. There is undoubtedly | Bradford, Selfast, 


F lott! het Paris and Brussels, and to the success 
times slightly pathetic eage 2SS ! st sas ss . 

Buy I ¢ eagerness to know | 4159 of the exhibition of British art in 
more about art. 


Vienna, where the classical 
school of painting made a great im- 
pression—the Government has gone a 
step farther, and has given through 
the Foreign Office its official patron- 
age to the exhibition which is to be 
held in Buenos Aires in June, and to 
similarly privately organized 


and and also in 


in America at present a great, if some- 


Those who cannot afford 
a journey to Europe must depend upon 
the loan exhibition to give them something 
of that broad panorama of art which 
comes so easily to the European. The 
eagerness of the crowd at the Metro- 
politan could scarcely been dis- 
appointed. If the casual gallery goer 
carried away only the sparkle, the spirited 
brush work and the inner light of the re- 
markable examples by Goya, he could 
scarcely depart with the private conviction 
that great art is after all a dull affair. 


English 


have 


overseas. Thus tardily, though per- 
haps because the possibilities had not 
been practically demonstrated until last 


|year, the Government has done what 





ART of their artists. British painters, 
It is two years since, in a letter to | whose works now receive the status 
the Prime Minister, Sir Joseph Duveen | long assigned to more material prod- 








asked for more sympathy both from | ucts, but are in essence as much the 





Lent by Jules Bache to the exhibition of Spanish Art at the Metropolitan Museum 


|time; but—thanks to the exhibitions | 


exhibi- | 
tions of contemporary British painters | 


CONTEMPORARY BRITISH | the Governments of other nations have | 


long been accustomed to do on behalf | 


By GOYA 


expression of the national genius as 
anything that is put on the market, 
may legitimately rejoice at the recog- 
nition which they have won. A good 
deal of prejudice has had to be broken 
down, for, as Sir Martin Conway and 
Sir Robert 
port on the 


their re- 
working of Sir Joseph 
scheme for the year, they 
have had to compete with a “conscious 
Philistinism,” at 


Witt observe in 
Duveen's 


inheritance 
|of the nineteenth century, the superior 


home, an 


| staging of national art in other coun- 
tries, and a widespread ignorance both 
at home and abroad of the nature of 
the contribution made by this country 
to the artistic life of the world. 

The statistics quoted by Sir Martin 
Conway and Sir Robert Witt of the 
recent exhibitions show that at each 
a good proportion of purchases, both 
municipal and private, were made, and 
certainly enough to justify the continu- 
ation of the enterprise, which is to be 
brought to Plymouth this month. 
British people, who are, to quote the 
report, “extremely distrustful of their 
|own art,” have in this case as good 
guarantees as could be devised for the 
merit of the pictures put before them. 
The selection committee, of which Sir 
William Orpen is chairman, represents 


artistic 
taste, and a purchaser could hardly go 
wrong by accepting its recommenda- 
tions. The idea, moreover, has never 


| . 
| been to push the works of wholly un- 


various types of artist and 





| known artists, but rather those of ar- 
I tists who, though not widely known 
lare known well enough among con- 
Selection has been real. 
Out of many works offered a relatively 
| small number has been accepted, while 
a “considerable mass” has been rejected 
as standing deliberately outside the 
main current of contemporary artistic 
thought—a fact which should be of 
significance to hesitating patrons, as 
should also be the proportion of ac- 
quisitions by the municipal galleries 
after each exhibition. In short the 
conditions have been stringent, as they 
were bound to be if the movement, 
which has now been accorded Govern- 
ment recognition, was to command 
public confidence—From the London 


noisseurs. 


Times, February 4. 





SPAIN 


By E. Terror 

Close upon the solemn reopening of 
the Central Gallery of the Prado, a 
similar function has’ taken place at the 
Moden Museum. King Alfonso, ac- 
companied by the Duke of Alba, the 
Prime Minister, the Minister of Fine 
Arts, and the élite of the nobility and 
the art world, inaugurated the new 
rooms of sculpture. These rooms have 
been rendered necessary by the recent 
State acquisitions of the latest works 
of present-day sculptors, mostly the 
prize exhibits at national expositions 


and those productions that mark a 
definite step in the development of 
Spanish sculpture. One sees in the 


new rooms works that caused the bit- 
terest controversies at the time of their 
public appearance, master works by 
Marinas. Inurria, Clara, Bonome, Vic- 
torio Macho. Asorey, Capuz, Blay, 
Quintin de Torre, and others. The 
most opposed tendencies can be 
studied side by side: the powerful 
realism of Victorio Macho and the 
classical serenity of Clara, the mar- 
velous academic technique and finish 
of Marinas and the savage directness 
of Bonome, Asorey’s polychrome 
carving of St. Francis, striking an ab- 
solutely new note in sculpture, and 
Quintin de Torre’s religious groups, 
which seem the work of a Renaissance 
artist reincarnate. All these opposing 
tendencies, animated by the same rest- 
less and prodigiously energetic spirit, 
are a revelation of the exuberant vi- 
tality of Spanish sculpture today. 
* * * 

The veteran painter, Espina y Capo 
is showing at the Fine Arts Club a 
numerous collection of landscapes. 
Oils, temperas, water colors, gouaches 
and etchings are included in this very 
creditable production, characterized by 
the convincing rendering of a clear 
and alert conception. Above all, there 
is in Espina’s manner a formidable 
disintegration of planes resulting in 
perspectives of unusual grandeur. The 
oil paintings “Extremes Meet,” “Snow- 
drift” and “Mountain Shelter” are of 
remarkable relief. As regards the 
etchings, it would be difficult to differ- 
entiate between them otherwise than 
by their subject, as they all exhibit 
the same master hand that makes the 
fullest use of technical perfection for 
the most appropriate rendering of each 
theme. 

* * * 

Possibly no_ exhibition has ever 
aroused such manifold interest im 
Madrid as that of the lithographs of 
New York skyscrapers by Vernon 
Howe Bailey at the Galleries of the 
Society of Art Friends. All the 
glamour of the modern Eldorado, the 
visions of a mighty cyclopean, fantas- 
tic city, which the very name of New 
York conjures up in popular imagina- 
tions in the Old World, is fully borne 
out by Mr. Bailey’s impressive studies. 
It had for too long been taken for 
granted that architectural art and 
beauty were the apanage of the old: 
classical, romanesque, gothic, and 
lately the champions of the baroque 
had been putting more vigor into their 
at first timid claims. But it now be- 
comes evident that this dynamic age 
is not devoid of beauty and aesthetic 
values, as sincere reactionaries woul 
have wished, in order to make theif 
lamentations plausible. It would, im- 
deed, be difficult to conceive anything 
so gramfiose as the gigantic masses 
characteristic of New York architec- 
ture. The Enchanted City by Coenca 
cannot surpass such play of light and 
shade, canyons of unmeasurable depth, 


(Continued on page 13) 
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EXHIBITIONS IN NEW YORK 
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ELIZABETH CURTIS 
Durand-Ruel Galleries 


Twenty portraits and landscapes by 
Elizabeth Curtis will be on view at the 
Durand-Ruel Galleries until March 3. 
The portraiture is on the whole weak in 
modeling and characterization; the land- 
scapes do not reveal the structural defi- 
ciencies of the figures, but none of them 
rise above representational charm. The 
most successful of the portraits is one 
not listed in the catalogue, the study of 
an old woman with a bull dog, in which 
both characterization and modeling are 
far superior to such flabby likenesses as 
those of Miss Mary Valette Wells or of 
Rear Admiral John A. Rodgers, in which 
the hands especially reveal technical defi- 
ciencies. Among the landscapes, the two 
autumn scenes are among the most effec- 
tive, while “Winter Night” and “York 
Beach” both have unity of mood and 
directness of expression. ‘ 





EMIL GANSO 
ALEXANDER CALDER 
Weyhe Gallery 


Pascin and not pastry is what strikes 
the eye in the present nude studies of 
the up from chefery artist at the Weyhe 
Gallery. 

That the Pascin drawings have just 
been taken down from the same walls 





makes their inspiration more obvious 
than it might be in another setting. But 
wherever or whenever encountered these 
overstuffed young females bear testi- 
mony to their creator’s apprenticeship in 
the Pascin school. But in spite of the 
fact that Mr. Ganso is only foster father 
to these delightful young ladies there is, 
in the gentle modeling and pastel color- 
ing of the nude studies, a charm which 
is lacking in the less derived but more 
ordinary still-lifes. 

Where Mr. Ganso is at his best and 
most original is in his black and white 
work. There are no lithographs in the 
present exhibition, but two aquatint nudes 
and an etching done with wood-block 
formality indicate that Mr. Ganso is 
surer of his burin than of his brush. 


Of the wire sculpture of Alexander 
Calder, Jr., the best is silence. But one 
cannot help wondering what the academic 
Calder Senior thinks of all these concen- 
tric entrails and convoluted spinal col- 
umns and why the excellent Mr. Weyhe 
sees fit to exhibit them. 





EDITH DIMOCK 
BEULAH STEVENSON 
Whitney Studio Club 


Seldom has the passing Parisian and 
provincial show been recorded as tren- 
chantly as by Miss Dimock in her fifty- 
odd sketches of “some of the people in 
France.” And seldom in so numerous an 
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assortment of water colors by the same 
hand does one find so little sameness. So 
large a pageant of peasants, pension- 
naires, priests and boulevardiers, with as 
many as seven variants on one theme, 
suggests a rather monotonous ensemble. 
But from the little gods of ennui and 
iteration the keen eye and quick hand of 
the artist have delivered her. 

As the collection lacks a single dull or 
repititious piece, selection is difficult. 
Careful consideration leads us to list the 
following as among the very wittiest and 
best: In the Square B, Spring Flowers, 
Butter and Eggs A and B, Orphan Girls 
and Boys (these beat all the Boutet de 
Monvels for unsentimental satire), At 
the Midnight Mass A and B, Retail Egg 
Market, The Prestidigitator and Street 
Sweepers. : 

Number 52 is ominously entitled “The 
End.” For the present show only, we 
hope. These are, according to our cata- 
log, only “Some of the people in France.” 
And until we have them all, down to the 
last dour vestiére and red nosed orphelin, 
we shall, like undaunted Oliver Twists, 
continue to ask for more. 

The quiet little water color landscapes 
of Beulah Stevenson suffer by contrast 
with their gay, Gallic neighbors. Miss 
Stevenson paints a pale, unpeopled world 
of curiously detached design, the achro- 
matic Antibes of Miss Dimock’s satiric 
circus. The titles tell us these are New 
Mexican and Cornish scenes, but in their 
remote unreality they might be glimpses 
of the moon. One, “White House—Pol- 
perro” is almost of this earth—but not 
quite. 


FIFTH EXHIBITION 
Opportunity Gallery 


The current show at the Oppor- 
tunity Gallery consists of works 
chosen by Robert Henri. 

Very naturally there is considerable 
emphasis upon figure work and three 
portraits which hang in close proxim- 
ity upon one wall offer interesting 
contrasts in technique and attack. 

The “Blonde Girl” of Amy Lon- 
doner and Herman’ Rednick’s — profile 
piece flank Gregorio Prestopino’s full 
face portrait of a man. All three can- 
vases have green-gray palettes. In the 
Londoner study the colors are cool 
and clean and the nile green of the 
dress and steel gray of the background 
accent the sitter’s bleak blue eyes and 
blonde tresses. The handling is deli- 
cate, but in no way weak. The Red- 
nick young woman is the quintessence 
of hard, cold objectivity. Here the 
gray is dirty and dark, the green an 
ugly olive and the severity of the in- 
cised features is emphasized by the 
vertical line of the curtain which 
cleaves the canvas. The Prestopino 
portrait is the most interesting of the 
three. Here also the colors are dull 
and dead, but the values of the olive 
coat are well realized, the angles of 
the arms and the placing of the fin-like 
hands aid the design and on careful 
examination the features lose their 
wooden aspect and quicken into life. 

Other portraits are an unconvincing 
little darky by Robert Brackman, a 
self-conscious canvas of a girl in blue 


by Irving Lehman, an _ innocuous 
“Dangerous Girl” by Florence Mix 
and “George Guss, Poet” by Louis 


Cameron Chaiet. The last mentioned 
opus is a successful rendition of men- 
tal and muscular ponderosity but if 
Mr. Guss is a bard and not a _half- 
back we are poor judges of foot-ball 
physiognomy. 

The _ still-lifes are disappointing. 
Even the Brackmans are not as pleas- 
urable as the pastels in his recent 





show at Babcock’s but several of the 





landscapes have been freshly seen. 
Like Bertha Kraus, whose canvases we 
noted in last Opportunity showing, 
Mazie J. White, is well acquainted with 
the works of Henri Rousseau to judge 
from the delightful dream-quality of 
her “Evening-Providence Harbor.” 

By Ruth Jakobi are some nice pas- 
tels, besides her portrait Amy Lon- 
doner is represented by some amusing 
figure pieces of brass bands et al and 
Florence Weinberg Loeb! by a lightly 
handled “Theatre Box.” 

Among the sculpture are a series of 
in no way remarkable Guignol marion- 


ettes by Celia Rantz Clark, a torso by 
Eileen Parnell and two portrait busts 
by Lucie Bayard. 





RALPH BARTON 
Kraushaar Galleries 


Ralph Barton’s drawings for the Boni 
and Liveright de luxe edition of the Bal- 
sac Contes Drolatiques are now on view 
at the Kraushaar Galleries. 

To judge from the catalogue, Mr. Bar- 
ton has made considerable research into 
Balsacian backgrounds and armed with a 
map and the present opus the ambitious 
student can betake himself to the actual 
scene of Le Peche Venial (Rochecorbon, 
7 kilometres N. E. of Tours, on the 
Loire) and compare the church in the 
illustration for Les Bons Proupos des 
Religeuses de Poissy (20 kilometres N. 
N. W. of Versailles, on the Seine) with 
the original Romanesque edifice. 

All of which makes the drawings nei- 
ther better nor worse. Fortunately Mr. 





Barton is even more skilled at racontage 
than at research. To his usual excellent 
decorative and anecdotal technique he has 
added, in the present drawings, a fine 
feeling for time and place. These racy 
illustrations of the raciest of tales are 
colorful, entertaining, and quite as porno- 
graphic as they ought to be. 


GERALD LEAKE 
Ferargil Galleries 


As Mr. Price poetically remarks in 
his brief introduction to the catalogue: 

“Gerald Leake returned from the rose- 
growing country of France to finish this 
exhibition after drinking in the inspira- 
tion of Florence and Fiesole. Sienna via 
the Blue Mediterranean by Viareggio, 
the French Riviera to St. Paul where 
roses are fairest . . .” 

And the roses, the romance and the 
color of Florence, Fiesole and Siena are 
in these fifteen figure compositions, to- 
gether perhaps with some tincture of Ro- 
setti, Burne-Jones and La Belle Dame 
Sans Merci. There is a sensuous poetry 
in all of Mr. Leake’s work and like cer- 
tain exotic perfumes, one is either cap- 
tivated or overcome. No one could cavil 
with the artist’s expert handling of his 
chosen metier, Admirers will find it hard 
to choose from among these fifteen paint- 
ings—the mysteriously dark landscape of 
“Summer Night” couching warm white 
bodies; “Barcarolle,” translating dreams 
of Venice and remembered fragments of 
melody into pictorial symbols or “Dream 


(Continued on page 12) 
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(Continued from page 11) 
Gardens” with Rossetti-like figures wan- 
dering among satiny blooms, muted by 
moonlight. 


BARMORE ENGRAVINGS 
Schulteis Galleries 

The Barmore 
etchings and reproductions of portraits of 
famous men of England and America 
have been on exhibition at the Schulteis 
Gallery at 142 Fulton Street. 

The collection, which is owned by 
Charles Barmore of Princeton, consists 
of over one hundred portraits. The be- 
wigged English barristers and early- 
American statesmen are the most effec- 


collection of original 


tive, both in costume and manner of pre- 
sentation. Among the latter group the 
Andrew Jackson, etched by Phillips after 
the Sully painting, and the beautiful 
beardless Lincoln etched by L. Lucioni| 
after a very rare daguerreotype are out- 
standing. Also worthy of note are the 





1859 Lincoln, etched by Baydon Jones 
after a photograph by Hessler; the 1864 | 
Lincoln, after a last photograph by | 
Brady; John Jay, etched by J. Fagan 
after the painting by Stuart; John Mar- 
shall, etched by Otto Schneider after 
Henry Inman; Daniel Webster, etched 
by Otto Schneider after a daguerreotype 
by Josiah Hawes; Alexander Hamilton, 
etched by James King after Trumbull’s 
painting and among the English examples | 
The. Right Hon. Baron Reading, etched 
by James Fagan after a photograph pre- 
sented by Baron Reading to the pub- 
lisher and Chancellor James Kent, etched 
by Otto Schneider after a painting by 
Osgood owned by the Kent family. 

The collection as a whole warrants a 
voyage to Fulton Street on the part of 
all who are interested in the men who 
made (and are making) and 
American history. 

EDITH K. NAGLER 
FRED NAGLER 
Ainslie Galleries 

The current exhibitors at the Ainslie 
Galleries have both freshness of color 
and a delicate feeling for landscape and 
portraiture as common virtues. Several 
of the paintings by Fred Nagler, listed in 
the catalogue, were not to be found on the 
walls, but the ten canvases shown offer 
big variety of technique and mood. 
Among the portraits of children, one of 
a sombre little girl in a black dress is a 
skillful defiance of public delight in the 
more saccharine aspects of infancy. His 
“Boy with Bass” and “A Little Girl” 
are livelier material, but here again the 
artist has revealed that his main interest 
is in design, rather than chubby charm. 
Mr. Nagler’s outstanding landscape is 
“Melodious Valley,” an excursion in mys- 
ticism, suggestive forms and opalescent 
color. His “Madonna” is perhaps a trifle 
studied in its building up of design in 
ovoids and ellipses, but has some attrac- 


English 





tive passages. 

Edith Nagler is less of a mystic than 
her co-exhibitor. One of her most suc- | 
cessful canvases is the “Old Comedian,” | 
a realistic, but well modeled portrait, | 
while one of her least meritorious ven- | 
tures is the “Annunciation,” whose Eas- 
ter card qualities bring to the critic only | 
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longing memories of early Italian master- | 
pieces. Some of the artist’s most suc- | 


| cessful work is to be found among the | 


landscapes in which her coloristic talents 
and often exquisite feeling for texture 
find full expression. The bright touches 
of red in “Down Thru the Sumacs” and 
the joyous feeling for pigment in “Nov- 
ember in the Hills” reveal a gay, yet 
poetic response to nature, not too fre- 
quently found in the daily critic’s fare 
of competent, but banal landscapes. “Girl 
with Pearis” also deserves mention for 
the broad simplicity of its. painting and 
its nice treatment of textures. 





KLEINBERGER SHOWS 
HORVAY SCULPTURES 





John Horvay, the sculptor, who has 
made the Kossuth statue to be un- 
veiled on March 15th, 1928, is now in 
this country. He was born in 1873 in 
Pecs, Hungary, and having since his 


childhood shown great interest in the} 


works of the 


Tyrol, famous wood carvers, he ran 
away from school and joined them at | 
the age of thirteen. He has shown| 
such progress that the Vienna Acad- 
emy accepted him at the age of sixteen | 
as a pupil. He was there six years, | 
after which he returned to Budapest | 


where he made his home. He im-| 
mediately won the great competition | 
first prize for the statue of Kossuth | 


and its execution. This statue, entir- | 
ely out of marble, consists of twenty 
over life-size figures and is one of the 
largest and most important marble 
statues in the world. The unveiling 
was done on November 6th, 1927. 

In a competition for a_ statue of 
Calvin, the great Reformer, in Geneva 
in 1908, among 101 competitors he won 
the prize of 5,000 francs. The statue 


is in bronze and is erected in the 
Geneva Rath Museum. 

The Kossuth statue for New York 
was done by Horvay in 1927. In 1912 


he won the large gold medal of the 
Salon, and in 1916 another large medal 
given by the country. 

At the F. Kleinberger Galleries the 
artist is now exhibiting about a dozen 
sculptures in marble and wood and 
several bronzes. They all show the 
great art of the mature sculptor, whose 
work will certainly be much admired. 
There are also designs for a great 
number of highly artistic tomb stones 
of which a large number have been 
erected in Europe. 





SAN DIEGO 
The following exhibitions will be held 
at the Fine Arts Gallery during Feb- 
ruary and March: 
FEBRUARY, 1928 
Exhibition of Old Masters, from the 
Van Diemen Galleries. 
Exhibition of Water-Colors, by Angeli- 
ca Patterson. 
Paintings by Maurice Braun. 
Paintings by F. Luis Mora. 
Photographs by Mrs. J. H. Poole, of 
Pasadena. 
Prints by Franz Marc. 
Exhibition of Old and Modern Spanish 


Art. 
MARCH, 1928 
Paintings by Maurice Braun (con- 
tinued). 
Paintings by Dana Bartlett. 
Exhibition of Modern Sculpture. 
Continuation of Spanish Exhibition, to 
March 14th. 


International Watercolor Exhibition. 


“Herrgottschnitzer” of | 


LONDON 


By Laura Gorpon-Stao.es 

The interest that is being taken in re- 
gard to the forthcoming exhibition or- 
ganized by the British Antique Dealers’ 
Association must be encouraging to the 
promoters. At the preliminary dinner, 
which is to be held after the precedent 
of the Royal Academy Banquet, The Earl 
of Crawford and Balcarres, it is hoped, 
will be the guest of honor, and Sir Philip 


Sassoon another guest. 
* ** * 


Australia is to have through the gift 
of “Lord Woolavington,” Captain Will 
Longstaff’s picture of “The Ghosts: at 
Menin Gate,” which is destined to hang 








capital. It is an imaginative work de- 
picting the souls of the departed revisit- 
ing the spot where they met their death 
and peopling in ghostly throng’ the sur- 
rounding cornfields. Before it leaves this 
country it is to tour Great Britain. on 
behalf of the funds of the British Legion 
and the League of the Australian Re- 
'turned Soldiers. 

+ * + 


It is not often that a painter makes 
a practical acknowledgment to the na- 
tion whose art has most greatly inspired 
and helped him. But Frank Brangwyn 
has done so most gracefully in the gift 
of some 250 etchings and lithographs 
which he has sent to the Dutch nation 
as a tribute “of love and admiration to 
the country that has produced the great- 
est of all etchers.” These cover the 
whole of his graphic work and should 
prove a valuable addition to the national 
collection. 


x * ® 


Both Sir William Orpen and Sir Regi- 
nald Blomfield, the architect, are in the 
running for the Presidency of the Royal 
Academy, which falls due when Sir 
Frank Dicksee retires later in the year 
on reaching the age of 75. Glyn Phil- 
pot is also mentioned as a suitable oc- 
cupant for the post, and would from 
various points of view be probably the 
best choice, since Sir William can hardly 
be said to possess the suavity of manner 


appropriate to the post (he suffers fools 
anything but gladly), and Sir Reginald 
is too near the retiring age himself to 
make his selection a very practical prop- 
osition. We have had so many reaction 
ary pronouncements of late from the ex- 
isting president that the likelihood of 
the election of a more modernist acade- 
mician is distinctly cheering. 
* * * 


Lumber-rooms from time to time dis- 
gorge strange and delightful things. 
Some children playing in one the other 
day inadvertently kicked to one side @ 
bit of skirting-board and brought to 
light two missing pieces of a XVith 
century frieze, carved with mermaids am 
dolphins by Richard Rudge, woodcarvét 
to King Henry VIII. These exactly ft 
into two spaces left in the banqueting 
hall of Weston Manor, the seat of Lor 
Greville. In another lumber-room 0 “4 
Old English House has been discovers 
an American portrait of George Wash- 
ington, now bought, together with Cin 
other Washington portrait, by the ty 
of Washington. The one was painte y 
John Singleton Copley and is a fine spect 
|men of his work. 
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SPAIN 


(Continued from page 10) 
summits and pinnacles vieing with 
each other in their race skywards. Mr. 
Bailey’s manner is admirably suited for 
this theme: his agile drawing is of a 
freshness and vigor that reveal an ac- 
complished master of great expe- 
rience, omitting whatever is not essen- 
tial, therefore making even the meanest 
stroke an indispensable factor of the 
desired effect. Now that Madrid is 
building its first skyscrapers, this ex- 
hibition has for many of its visitors 
the significance of a peep into the 
realized future. | 





* * 


In the Modern Museum a notable 
painter, Esteban Domenech, has in- 
stalled an interesting show of some 
fifty oil paintings, mostly views of 
Toledo. He was at one time an art 
student pensioned here by the Cuban 
Government, and at present is the 
Consul for his country in Toledo. 
These pictures show the great pro- 
gress of the artist. They display re- 
finement and deep emotion and an ex- 
cellent technique. Many of his land- 
scapes are admirably felt and ren- 
dered, his manner being sincere, hon- 
est and effective. He also shows a 





few figure subjects of undeniable 


merit. 
‘: 3 


The death is announced from Bar- 
celona of the painter Jaime Pahissa. 
Born in Sans (Province of Barcelona) 
in 1846, he studied in the Academy of 
Fine Arts and distinguished himself 
as black and white illustrator and 
painter of landscapes and religious 
subjects. 

= 

The sculptor, Gabriel Borras, is pri- 
vately showing in his studio, prior to 
its being sent to its destination, the 
mausoleum to the dead of the Navy 
which is to be erected in the Pantheon 
of Illustrious Sailors in Cadiz Arsenal. 
The monument is of majestic and sub- 
lime beauty. The emotion to which 
it responds vibrates in all its parts: 
the marble recumbent figures of the 
sailor and the marine, the angel, cast 
in bronze, that bends over them to 
place on their brow the laurels of im- 
mortality, the trophies and allegories 
decorating the composition. The art- 
ist has displayed in this work all the 
agility of his technique in order to 
render in lines of dignified harmony all 
the grandeur of the subject, and is 
being warmly congratulated on _ his 
artistic triumph. 
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Matthiesen Holds 
Great Manet 
Exhibition 


(Continued from page 9) 

and loses more and more its fetters and 
solidity. It is exquisite ta contemplate 
this evolution in figure work as well as 
in landscapes. “Young Women Among 
Flowers,” painted in 1878, is perfect in 
its intonation; the abundance of tones and 
tints is controlled by a master hand. Well 
known is the portrait of Judge Dejouy, 
which displays that nervous tension and 
animation of the surface, which is such 
a characteristic feature in Manet’s style. 
From an English private collection comes 
a flower-piece, painted in 1880. From 
the same period is the “Young Girl in a 
Garden”; this obtains its radiance from 
the luminosity of the air, which is ren- 
dered with bewitching mastery. The col- 
or values are graduated with superior re- 
finement: greens in a thousand different 
tones are given with red flowers in be- 
tween. Nothing of form and contour can 
be discerned any longer, but the whole 
canvas is vibrant with light and brilliance. 
A forceful piece of portraiture is the like- 
ness of Henri Rochefort, lent by the 
“Kunsthalle” in Hamburg. It is sure in 
touch and conception, and very personal 
in treatment. A year prior to his pre- 
mature death, Manet painted a series of 
fruit still-lifes: pears in a basket, 
peaches, strawberries, and so on. In 
these small and unpretentious works, all 
his mastery is embodied: the soft, mellow 
roundness of the peaches, the meaty sap- 
piness of the pears, the sweet aroma of 
the strawberries, emerge from the can- 
vas with unprecedented verity. 

The opening of the exhibition was at- 
tended by an illustrious society. The 
French, Italian, and Swedish ambassa- 
dors, museum directors from here and 
abroad, dealers, collectors, and art ama- 
teurs were present. The opening speech 
was delivered by the director of the 
“Kunsthalle” in Bremen, Dr. Waldmann, 
who is also the author of the preface to 
the catalogue. The catalogue contains 
many excellent plates, and gives exact and 
scholarly references. After the opening 
of the exhibition a number of prominent 
guests assembled at a banquet at the Es- 
planade hotel. The French ambassador 
delivered a speech in which he paid great 
tribute to the initiative and pioneership 
of German scholars, dealers and art ama- 
teurs. The ambassador emphasized the 
zeal and impetus with which the Mat- 
thiesen gallery, under the directorship of 
Mr. Zatzenstein, has surmounted the dif- 
ficulties of such a comprehensive show 
of works by the great French master, 
and he expressed his and his nation’s 
gratitude for the understanding and ap- 
preciation of French art in Germany. 
—F. T. 


GALLERY NOTES 
Mr. Jean Seligmann of Arnold Selig- 
mann, Rey and Company has left on the 
“Paris” and will be back shortly. 
Mr. Paul Bottenwieser left on the 
“Olympic” after a very successful season 
in this country and will not return until 








next October. 


PARSON WARD’S 
DIARIES TO BE SOLD 





LONDON.—One of the outstanding 
events of the season is to be the sale 
of Parson Ward’s XVIIth century 
Diaries, in which he made notes of 
great interest of the personalities of 
his day. A distinguished graduate of 
Christ Church, Oxford, and a vicar at 
Stratford-on-Avon, he met many of the 
distinguished men of the Restoration pe- 
riod, of his meetings with whom he 
jotted down copious notes and memo- 
randa. The Diaries belong to the 
Medical Society of London, who are 
parting with them in order to obtain 
funds for rebinding and recataloging their 
immense library of medical books. It 
is expected that the Diaries, which 
have up to the present only been su- 
perficially investigated, will yield a 
good deal of valuable information re- 
garding Shakespeare, to whom fre- 
quent references are made in the tab- 
lets and notebooks.—L. G. S. 





AFRICAN ART 
SOLD IN LONDON 





Bronzes and ivories from Benin 
formed part of the January 3 sale at 
Steven’s auction rooms, 38 King street, 
Covent Garden. The vendor, Mr. 
Ralph Locke, was Divisional Commis- 
sioner of South Nigeria, and is said 
to be the only survivor of the Benin 
City massacre of January, 1897. These 
Benin relics were collected by him 
after the ‘punitive expedition in 1897. 
The total amount realized for the col- 
lection of 27 lots was £432. The most 
interesting items included a _ 14-in. 
bronze figure of a man in armour, 
holding a gun, which sold for £105 


(Burney); a finely-carved ivory mask, 
with headdress and collar, which pro- 
duced £86 (James); a bronze perfor- 
ated plaque, showing three full-length 
figures in the centre, with the toad and 
other symbols, in high relief, 12-in. 
square—i£64 (Burney); and another, 
measuring 15 in. by 7 in., in bronze, 
with a full-length figure of a warrior, 
made £28. 
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Archaic Sculpture 
Feature of 
Museum Sale 


(Continued from page 1) 

tures have even greater interest than 
those from Greece itself. All of the art 
forces of the Eastern Mediterranean, 
Ionian, Doric, Egyptian, Assyrian, played 
a part in their creation. From Egypt 
come the massive , head-dresses which 
give added strength and dignity to many 
of the figures. One can trace the heavy 
hand of the Doric sculptor as well as 
contrast between this and the more subtle 
and facile skill of the Ionian craftsman. 
From Assyria and the East the islanders 
learned to round their forms and soften 
curves without the loss of strength. 

The illustrations which we publish to- 
day can only serve as an introduction to 
the collection, a hint of its wealth, but 
perhaps from them we may realize a 
little of its importance. It should be 
remembered, too, that each object in the 
sale has been most carefully described 
by the Museum. The majority of them 
have been published in the catalogs of 
the Cesnola, Gréau or other important 
collections and the catalogs of the sale 


will duplicate the Museum's descriptions. 

Our first illustration, No. 323, is of a 
carved limestone head of a votary with 
an Egyptian wig. It is dated as of 650- 
550 B. C. and comes from the Cesnola 
collection. Greek spirit is here combined 
with Egyptian solidity. The modeling of 
the face is strikingly “modern,” the major 
forms quietly simplified but worked with 
amazing subtlety. 

The three heads, Nos. 369, 370 and 371, 
offer several interesting contrasts. All 
three are of limestone, colossal in size 
and date from 700-650 B. C. No. 369 is 
purely Greek and forecasts the sculpture 
of the golden age. There seems to be a 
quite definite relation between this and 
the famous Pericles of Cresilas. It sug- 
gests a ruler, basileus or archon, who 
governed more by wisdom than by force. 

The next, No. 370, is a product of the 
westward thrust of the Orient. The con- 
trast between this and the first is as great 
in spirit as in outward appearance. The 
trader is suggested, a wily rascal, father 
of all “the tricks of the trade.” The 
third head seems influenced by the more 
remote east and there is a trace of the 
Sumerian in the strong brows. The As- 
syrian heritors of the earlier civilization 
have surely had a hand in this carving. 
This head seems to represent still another 
division in the ancient state, the warrior 
who by dint of personal force and 
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No. 373, 750-650 B.C. CYPRIOTE HEAD IN LIMESTONE OF 
MASKED VOT? f 


prowess has won his way to leadership.| attention to the subtle formation of the 

Number 373, a carved limestone stag | Skull and the relation between this and 
the powerful neck. It dates from 750- 
650 B. C. 

In spite of its apparent stiffness, in No. 
nation reveals the great skill with which | 378, a statue of a male votary, there is 
gradations in form have been suggested! strong movement in the whole of the 
or defined. The conventional lines call (Continued on page 15) 


(?) Read of a masked votary, is modeled 


with the utmost simplicity. Close exami- 


No. 323, 650-550 B.C. CYPRIOTE HEAD IN LIMESTONE. 
THIS AND No. 373 ARE IN MUSEUM SALE 








bats. 
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(Continued from page 14) 
figure. There is a mixture of many 
styles—Assyrian in the head-dress, Egyp- 
tian in the rigid body, Greek in the thrust 
of the neck and shoulders. It comes from 
the temple of Golgoi and is dated 650- 
990 B.C. 

A number of variations of male and 
female Statues is included in the next 
illustration in which will be found Nos. 
352-355. In No. 352 may be seen archaic 
modeling at its best, the complete sug- 
8estion of a figure by minute variations 
of line and gradations of form. This, 
No. 378. The curves of chest and body 
are superbly indicated by the simple folds 
of the chiton and himation, and one 
should note especially the way in which 
the arm, hips and knees are defined. 

Ph the other figures, Nos. 354 and 
= nes ig strongly Egyptian, the lat- 
No ag are. the most interesting. 
is dated circa 650-550 B. C., and 
Sealine b see contrast with the com- 

itness of No. 355, the product 


i) <r i 
a later century. Both the Egyptian 
Ssyrian figures are animated and 





vigorous and have the sharp, clean 
modeling and quick play of form charac- 
teristic of archaic sculpture at its best. 

From these few examples of sculpture 
a suggestion of the importance and qual- 
ity of the collection may be gathered. At 
least they make credible the statement 
that this sale of the Metropolitan’s clas- 
sical duplicates will be one of the best of 
the year and an event that may repre- 
sent a turning point in our understanding 
ot ancient art. 





CINCINNATI 

William Kennedy is showing an ex- 
hibition of his landscapes and portraits 
at the Art Center Gallery. The present 
display is composed mostly of land- 
scapes, painted last summer at Province- 
town and along the Maine coast. 

* * * 


At the Traxel Galleries, Louis Endres 
has an exhibition of Moroccan and Al- 
gerian paintings. 


DENVER 


For the first time a Whitney Studio 
club exhibit has come to Denver, and 
the Denver Art Museum considers itself 
fortunate that in spite of certain difficul- 
ties of schedule it has finally been able 
to obtain it. 








THE ANDERSON GALLERIES 





TWO IMPORTANT ART SALES AT 





ON PUBLIC EXHIBITION FROM SATURDAY, MARCH TWENTY-FOURTH 


IMPORTANT PAINTINGS BY 
OLD & MODERN MASTERS 


COLLECTED BY THE LATE 


CHARLES H. SENFF 


NEW YORK CITY AND SYOSSET, LONG ISLAND 
SOLD BY ORDER OF 
THE ADMINISTRATORS OF HIS ESTATE 


TO BE SOLD, BY AUCTION, AT UNRESERVED PUBLIC SALE 
WEDNESDAY & THURSDAY EVENINGS, MARCH TWENTY-SIGHTH & TWENTY-NINTH 


THE PAINTINGS INCLUDE 
PORTRAIT OF A GIRL BY REMBRANDT 
@ Illustrated by Dr. W. R. Valentiner in “ Klassiker der Kunst,” 1923 
COMPANION PORTRAITS OF 
A DUTCH BURGHER & HIS WIFE BY FRANS HALS 
@ Illustrated by Hofstede de Groot, and Von Bode 


PORTRAIT OF GENERAL SPINOLA BY VELASQUEZ 


@ Illustrated by von Loga in“ Klassiker der Kunst,” 1893 
and by Dr. August L. Mayer 


TWO IMPORTANT EXAMPLES BY RUBENS 
THE FISH POND BY HOBBEMA 
A GAME OF CARDS BY PIETER DE HOOGH 
@ All the above purchased from Durand-Ruel 


EIGHT SUPERB PAINTINGS BY COROT 
@ Five purchased from M. Knoedler & Co.; one from 
Durand-Ruel; one from Boussod, Valadon & Co. 
and one from William Schaus 
TWO SPLENDID PAINTINGS BY DELACROIX 


@ Purchased from Durand-Ruel 
AND FIFTY-NINE OTHER IMPORTANT, INTERESTING 
& BEAUTIFUL PAINTINGS BY ANTON MAUVE 
BERNARDINO LUINI, WILLEM VAN MIERIS, GERARD DOU 
ADRIAEN VAN OSTADE, AERT VAN DER NEER, TURNER 


MONTICELLI, DUPRE, HENNER, DAUBIGNY, COURBERT 
ROUSSEAU, PUVIS DE CHAVANNES, DIAZ, ZIEM, ETC, 


@ All purchased from M. Knoedler & Co., Durand-Ruel 


and other famous dealers 


ILLUSTRATED BOUND CATALOGUE MAILED ON RECEIPT OF TWO DOLLARS 
ADMITTANCE TO THE SALE BY CARD TO BE OBTAINED FROM THE ANDERSON GALLERIES 


CYPRIOTE & CLASSICAL ANTIQUITIES 


DUPLICATES OF THE CESNOLA & OTHER COLLECTIONS 
[PART ONE] 


SOLD BY ORDER OF THE TRUSTEES OF ‘ 


THE METROPOLITAN MUSEUM OF ART, NEW YOR 


ROBERT W. DE FOREST, Preswwent 
ILLUSTRATED CATALOGUE ON RECEIPT OF FIFTY CENTS 


TO BE SOLD FRIDAY AFTERNOON & EVENING & 
SATURDAY AFTERNOON, MARCH THIRTIETH & THIRTY-FIRST 


THE ANDERSON GALLERIES 
{MITCHELL KENNERLEY, PRESIDENT} 


489 PARK AVENUE AT FIFTY-NINTH STREET *» NEW YORK 


SALES CONDUCTED BY MR. F. A. CHAPMAN AND MR. A. N. BADE 








| 








The Art’ News 























ls lk ll li 











VALENTINE GALLERY 


F. VALENTINE DUDENSING 
MODERN ART 





Jules Pascin 


PICTURES FOR MUSEUMS 
AND THE BEST PRIVATE COLLECTORS 


: 
| 
| 
| 
| 
| 
| 
| 











NEW YORK 
43 East 57th Street 


PARIS 
36 rue de l’Arcade 








| 


F | ship, 
= | ity with cartoons for mosaics, 





BOSTON BUYS 
EARLY FRESCOES 


(Continued from page 8) 

sary backing with canvas both for pre- 
servation and waterproofing against at- 
mospheric changes was done elsewhere. 
The next step was to peal off carefully 
with the application of warm water the 
layers of cheese-cloth and size adhering 
to the face of the paintings. Finally the 
frescoes were stretched on stretchers like 
any other canvas painting. 

Painting in tempera on gesso does not 
demand the rapid nervous work of the 
real fresco, in which the artist has to 
make his day’s work coincide with the 
extent of the wet plaster, and cannot alter 
or repaint, since his colors unite chemic- 
ally with the lime as it dries. However, 
these mediaeval mural decorators seem to 
have been brought up to real fresco work 
and to have proceeded with the same dis- 
patch in either medium. Probably they 
|underwent a wide range of apprentfce- 
for the frescoes suggest a tamiliar- 
though re- 
moved one stage further from them than 
the work of the artist of the Catalonian 
fresco of Santa Maria de Mur. 

Both were of course bound by religious 
limitations and iconographical traditions 
and conventions, but the San Baudelio 
artist seems to have enjoyed more free- 
dom, partly perhaps because his composi- 
tions were not so common or stereotyped 
as were, for instance, the favorite sub- 
jects of Christ in Majesty and The Na- 





tivity; but only partly, for his work 
shows more individuality and: personal 
feeling than the Santa Maria de Mur 
fresco. He evidently enjoyed composing 


the graceful but dignified figures of the 
three Marys and has let himself go in 
the dramatic figures of the Roman sol- 
diers who, for fear of the Angel, “did 
quake.” In the rather more familiar and 
conventional scene of the Last Supper he 
is allowed less freedom, and the regu- 








larity of the feet of the disciples, while 
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decorative, gives an undue emphasis of 
stiffness. He has also followed the cu- 
rious but not uncommon custom of plac- 
ing the bowls of fish on the falling folds 
of the table-cloth, a convention which as- 
sumes that the spectator will supply the 
change in the planes, as he ‘had also gen- 
erally to supply the perspective. He has, 
however, striven for diversity, and in 
varying the orientation of the faces, of 
which some are bearded, others beardless, 
has given to each an individuality. At 
the same time he has achieved a true 
balance, avoiding symmetry, while cen- 
tering the attention on Our Lord. 

The palette is very different from that 
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of the Catalonian apse fresco of Santa | 
Maria de Mur, which with its brilliant 
coloring still bears reminiscences of mo- 
for which frescoes were at first a 
cheap substitute. The San Baudelio 
palette ranges through the earth-ochres, 
from buff by way of orange to warm red, 
to which is added black and white, and 
malachite diluted with white. The whole 
is warm in tone and the general effect 
that of an autumnal golden brown. This 
calls to mind that even in such a change 
as this may be seen a connection with 
the East; for in Cappadocia, from which 
so many influences had filtered in, the 
same thing had happened in this and 
the previous century. The frescoes were 
being painted “dans des couleurs neutres 
et sourdes,” following the destruction, 
during the iconoclastic period, of glitter- 
ing mosaics and brilliant paintings. 

In the scene at the Sepulchre the 

ground and background are represented 
by bands of color. For two or three 
centuries this method had been employed 
in Mozarab MSS. to give a sense of per- 
spective, and had been applied later to 
frescoes. It is used in the apse painting 
of Santa Maria de Tahull. In the San 
Baudelio fresco it may be merely a blind 
following of tradition, or more probably 
it is intended as descriptive. The ground 
leading up to the tomb on which sits the 
angel is represented by warm red, the 
vegetation beyond by a band of green, a 
wall of rock by red, and above the rock 
the black arch of night. 
The artist has shown no mean ability 
in his composition. In the scene of the 
Sepulchre there is a division into three 
apparently equal compartments, yet the 
groups themselves are so different that 
the whole both attracts and captures our 
interest. Also he supplements this by his 
scheme and handling of color, in which 
again his personality crops out. Using 
less than one half the scale of colors, he 
avoids the monotony of almost neutral 
tones by his juxtapositions, his use of 
black and white, and by his clever thrust 
of light into a mass of half tones. 

To sum up, viewed as decorations con- 
veying a moral truth, there is a grandeur 
of composition and a fine sense of the 
decorative in these two frescoes, which 
undoubtedly rank among the most import- 
ant recent acquisitions of the Museum. 

—C. H. H. 


Boston Museum Bulletin, 
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PENNSYLVANIA TO 
STRESS EDUCATION 


PHILADELPHIA. — Philadelphia’s 
new Museum of Art will have educa- 
tional facilities unrivalled in any Museum 
of this country or Europe, according to 
Mr. Fiske Kimball, director of the 
Pennsylvania Museum and School of In- 
dustrial Art. 

In addition to the study collection floor 
immediately below the principal exhibi- 
tions, part of another great floor will be 
used for educational purposes. There will 
be a number of class and conference 
rooms, with the offices of the educational 
staff nearby for consultation. 

As soon as the educational program 
is inaugurated, in addition to the chief 
of division of education there will be 
three instructors and an expert consultant 
for industry. An endowment fund of 
$850,000 is now being sought to provide 
for this department. 

“In the past twenty years the museums 
of art in this country have recognized 
a responsibility to interpret their collec- 
tions actively to visitors, and even to 
bring their treasures, in varied ways, to 
the public outside their walls,” said Mr. 
Kimball. “Formerly a museum was 
merely a repository, chiefly of pictures 
and of antique sculpture; its staff con- 
$isting only of custodians or curators, 
whose duties ended with the assembling 
and preserving of the works displayed. 
Its attitude to the public was entirely 
passive. People could see and enjoy if 
they chose, and if they had the capacity 
to do so unaided. Even thus passively 
the museums were doing an educational 
work, but the number capable of profit- 
ing to the full was relatively small. 

“The modern view of the museum is 
very different. It contains not merely 
pictures and statuary, but all the prod- 
ucts of man’s hand with the beauty which 
it inevitably imparts: furniture, textiles, 
including tapestries and rugs, pottery, 
glass, metal work in iron and bronze and 
Silver, objects of use as well as beauty 
which correspond to those which sur- 


round our daily lives. It offers to the 
community, not merely rarefied aesthetic 


entertainment for the few, but enjoyment 
for all, a training in taste, an inspiration 
to creative work both in design and tech- 
nique, an education to the manufacturer 
and craftsman and to the consumer. 
“To minister to the public in these va- 
ried ways, museums have developed in the 
last two decades an actively and highly 
organized ‘educational work.’ Its dif- 
ferent branches are directed not only to 
art students, but to students in the public 
and private schools as well as the col- 
leges and universities, to designers and 
craftsmen, buyers and salespeople, to 
teachers and prospective teachers, to 
parents, to clubs and to the unorganized 
public, including the casual visitor. 

“Its methods include guidance of 
groups or individuals through the gal- 
leries; lectures and talks in the galleries, 
in the halls, or in classrooms, ranging 
from discussions of an advanced technical 
character through popular lectures to 
stories for children. The subjects in- 
clude the history of art, the principles 
of design and color, the technique and 
products of the crafts. This instruction, 
while it may often employ methods avail- 
able elsewhere, such as lantern slides and 


diagrams, does not duplicate anything 
available outside the museum, since it 
constantly uses for illustration, either 


during or after the talk, the actual works 
of art. Much of the instruction is ordi- 
narily recognized and credited as part of 
the optional or required work in schools 
and colleges, in art schools, and in the 
training of teachers. 

“In carrying their facilities to the peo- 
ple, museums also maintain extension 
service, offering lectures at schools and 
clubs, circulating exhibitions or original 
works or reproductions, lending lantern 
slides and photographs. Equipment re- 
quired for the full development of this 
educational work includes a lecture hall 
and classrooms with lanterns and hang- 
ing space for exhibits, study rooms for 
prints and textiles, and a large collection 
of lantern slides, beside the museum’s 
own illustrative works of art, and the 
library and photograph collection neces- 
sary for its curatorial work. All these 
will be amply provided in the new 
Museum. 

“In such work, the staffs of many mu- 
seums have the active cooperation of 
those in charge of outside groups includ- 
ing not only teachers in the schools, the 
normal schools, the colleges and univer- 
sities, but also the manufacturers and 
merchants in many industries. Classes 
are brought to the museum after school 
or shop, or in school or business hours, 
instructors are regularly detailed by the 
schools to the museum, or instructors 
financed by the large manufacturing and 
retail associations or establishments. The 
backbone of the work, however, must 
be a permanent personnel employed by 
the museum, the trained staff of its edu- 
cational department. 

“The Museum of Art also will inaugu- 
rate expositions of Art-in-Trade. There 
will also be “one line” expositions illus- 
trating a single material, such as cera- 
mics, or a single field, such as interior fur- 
nishings. These displays of modern work 
in the decorative and industrial arts will 
place the best work of the machine where 
it may be compared with masterpieces of 
art and handicraft. The principles of 
design common to both will be apparent, 
and the effect will be to stimulate better 
design in factory products as well as to 
acquaint the public with the best work 
of the machine. 

“The Museum will invite as many of 
the producers of fine goods as the exhibi- 
tion space will accommodate to enter ex- 
hibits. The effect of cooperation between 
art and the machine is to bring the best 
design, in the shortest time, at the low- 
est price, to the largest number. Quick, 
cheap, quantity production is an accom- 
plished fact in all lines of industry. The 
modern business man knows that his sales 
are made primarily as a result of superior 
design. Toward that superiority, the Mu- 
seum service to industry is directed. 

“The Museum has, however, operat 
in the old building under the recognized 
handicaps of absence of lecture and class 
rooms, of a location poorly served by 
public transit, and of an inadequate stall. 
The first two difficulties are about to be 
removed by the transfer to the new Mu- 
seum, readily reached by trolley, omnibus 
and amply provided with every physi 
facility.” 
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AMERICAN ART ASSOCIATION V AN DIEMEN 
KOUCHAKJI NEAR EAST- 
ERN ART | GALLERIES 
Exhibition, February 25 | 
Sale, March 2, 3 j 
Near Eastern and allied objects of art, 
the collection of Kouchaki Freres will | ; | 
be sold at the American Art Association | 
on March 2 and 3. Egyptian glass, Ro- 
: man sculptures, antique jewelry, Persian 
miniatures, Rhages, Rakka and other p t= | 
teries are included in the sale. | 
‘ Probably the most interesting of the | 
i rare and beautiful examples of glass are | 
the Arabic enameled ewers and beakers 
f of the tenth to twelfth centuries, few of | 
- which have come down to our time, and 
3 even minute fragments of which are pre- 
z served in our museums as rarities. The 
1 various flasks and perfume bottles execu- 
. ted in the stratified technique of the Pto- 
lemaic era—a_ technique that was already 
5 lost by the time of Augustus—have be- 
| come as rare as the mosaic or millefiori 
, bowls of Rome in the Imperial days, and 
- the alabastra of ancient Egypt. Mention 
d must also be made of the clear glass 
y bowls, phials, unguentariums, flasks, etc., 
t to which time and burial have added a 
r brilliant and lustrous iridescence. 
$ Apart from their beauty, the pottery 
® objects convey important facts of history 
f and civilization. The Rhages ware made “The Waterfall” hy Jos. Vernet 
ls in the eleventh and twelfth centuries of- 
e fers vivid and detailed pictures of the 
Persian aristocratic life in an age of PAINTINGS b OLD MASTERS 
. great luxury, added to which is the great Y 2 
n charm of its color and lustre, now ascer- 
d tained to be, in its earliest form, of purely i 
al Mohammedan technique. The Rakka is 21 East 57th Street, New York City 
n also assigned to the eleventh and twelfth P Thick ee 2 : . 
Mi centuries. The designs embrace ara- A rare example of Northern Thai-Khmer sculpture in bronze, with fine Amsterdam Berlin 
: act ga : patina. 9th Century. Height 14 inches. On exhibition at the Gallery of , ° 
is besques, scroll-work and Kufic inscrip- P Jackson Higgs, 11 East 54th Street, New York : Rokin 9 Unter den Linden 17 
1 tions, on grounds invested with beautiful . 885, : ™ ADVT. 
x glazes of turquoise-blue, manganese- EE ——— Sn a a ema ae 
yr brown, light green and cobalt-blue, now . —_ 
rleaming with iridescence. T “ye yee . GOODYEAR PRINTS — 
n gleaming with iridescence. The Sultana- PiazA ArT Rooms | Anderson Galleries — Drawings, lithographs, 
's oie mee was made in the capital city of ——_— etchings and woodcuts from the collection of 
Sultanabad after the M l 2S f . . “AITO . A. C. Goodyear were sold on February 16, 
m he Mongol conquest o ME S h\ »S ; the al of $7.25 
- Persia: the technique is a combination) __ CLEMENTS MAP» mg AE Rah Lag he 
se of sgraffato and underglaze painting, and Exhibition From F ebruary 21 below : ; 
Ww the decorative motives include flying G. y — a. tis ; 
: ° ? . ale Fé M é 5 xeorge Bellows, Portr: of His Mother. 
phoenixes and other fabulous animals. ae ile, I ebru as S . Pe fn io “Eleanor, Jean ont Anna”; FRENCH & COMPANY 
1- The Samarra pottery is assigned to the] . Duplicate geographical maps of the pe- Miss H. Counihan, Agent $300 
»f ninth and tenth centuries, and the asser-|Ti0ds of discovery, colonization and revO-|17—Jean Baptiste Simeon Chardin, French, 
{- tions of Persian antiquarians that it is|/!ution from the libraries of William Ea 1699-1779. Man, with Broom. Black penal 
the production of fire-worshippers is cor-| Clements of the University of Michigan} @n¢ chalk; Mr. 2. Lawrence 3 S O T 
ne E ‘ 2 ’ = wd ae worshippers - ‘ he late He » Vignaud of Paris, will | 25 H. G. E. Degas, French, 1834-1917. Pas- ORK F AR 
es roborated by details on the pottery. and the late yal ci tel phan. rs tel, nude woman; Mr. G. S. Hellman. .$150 
id _ The catalogue contains detailed descrip- | b€ sold at - ee ee Vee 433, A, D, Segeen, Mead af an OM Woe 
es tions of the Greek and Roman sculptures, | Tuary 28. he sale will also include im-| “ariwing; Mrs. F. M. Walcott $260 
ol etc. , portant books pertaining to the discovery | 44 Augustus John, English, 1879. Head ANTIQUE TAPESTRIES 
S, a ol America and later periods ol American of a Woman, pencil; Scott & Fowles. . .$175 
he ANDERSON GALLERIES history, also from the collection of Mr. | 46—August John, Nude, pencil; Scott & EMBROIDERIES 
| i at Clements. Fowles $170 
d H \NS \ 55—-Augustus John, Head of a Woman; pen- FURNITURE 
ANSON FURNISHINGS yrI0OT)T r AATERINAD cil; Miss H. Counihan $220 VELVETS 
he NISTUING, 4UCTION CALENDAR ; here L 
" er a a 4 4 . 56—Augustus John, Woman Nude to Waist, 
ist Exhibition k rom February 27 =e eas Pons py Mr. Kk E. David $275 
by S ; x ; 84—Jean Francois Millet, French, 1814-1875 
J Sale February aia - AMERICAN ART ASSOCIATION i Jean Francois Millet, French, 1 75, 
“4 ile February 29, March 1, 2 and 3 Medison Ave. and 57th St. Retour du Champs, charcoal; Mr. R. C. 6 EAST 56th STI ZT NEW YORK 
‘a . . , I . arr 0 ~~ 
Home furnishings from the estate of | March 2, 3—Near Eastern art from the collec- Harris “ Lp es ; $175 
u- A Franklin Hans and . tion of Kouchakji Freres of New York. 133—-George Bellows, Murder of Edith Cavell; ; 
: ; ¢ 1 anson and a prominent Miss H. Counihan, Agent $175 
re decorator will be sold at the Plaza Art ANDERSON GALLERIES 
iS- Rooms on February 29 and March 1, 2 Fel ry +e Md te Ag duplicate : 
P 7 : ; - “9 February 2 reogra aps, ates 
‘a- - es “ sale will also include antique from the Wm. L. Clements ey also im- BALTIMORE Th cl &G m Co ALEXANDRE dap ge 
ir- Spanish, Italiz = : ae portant books on American history. : : ° : ECOLE d ART 
rk fabrics waar Rhye furniture and March 1, 2, 3 Household furnishings and ob- Colored prints ot old Baltimore are e app raham mpany 
‘ill rugs, books a ea apestries, oriental | “jects oe Be, the gronacty of Thos. Bar-| being exhibited at the home of the 514 Madison Ave., New York 16 West 61st Sreet New York City 
~ : rer. clay and M. Gustave Gaudin. tapi ‘ és SCULPTURE The school has a commercial 
p iecciais gi PLAZA ART ROOMS Friends of Art at No. 8 East Pleasant OLD one eee gs aie PAINTING department tor the mase- 
0 Rains G RIE 9-13 East 59th St. rT Sag eee lie ee and WORKS of AR DRAWING ‘facture and sale of decora- 
7 AINS GALLERIES Ph. 9. Mak LL Peles eid Street. The display _ comprises the sO | $s =enane tive weeks im Measte and 
nt —— from the estate of A. Franklin Hanson, also} called Hayden collection, a most import- Estates Appraised or Paintings Bought CERAMIC Ceramic, executed from the 
oe FURNITURE AND antique furniture and fabrics from a promi- ant group and now the property of Mr student's designs. 
€ P Xi D. cee nent decorator. ‘ TO ‘ Ow . FT) ened 
to TAPESTRIES RAINS GALLERIES T. Edward Hambleton, by whom it has ' 
rk Exhibit; " sib aa le 3 East S3rd St. F been lent for public view. 
*xhibition, February 26 re. 28, 29, Pretne i 4 - -A rong ae a col- This ; ' : ' : 
of we . 7 ection of urniture, textiles, etc. inc uc ing a 11S 1s a show ot gentle sentiment anc 
bi mate, February 28, 29, March 1-3) jrisitis yerdure tapestries and ine textiles | old scenes, not of turbulent wrestlings OPPORTUNITY 
2 pase . ° T ~ ° . _— ‘ 
X- Street — ae No. 3 East 53rd WALPOLE GALLERIES with souls of the world. The men who | + eS oot 
en 0 2.3 ut sell on February 28 and as ne aq tay West A8th Strect ..y | recorded these views of other times were : oe 
est ? and March 1, 2, 3, a remarkable col-| Fe»: =. Ti. eee le gy mt ; ings, rare books, tapestries, 
Ct} e £ . a seas of the late Edward Turnbull, incunabula, | not arti , > re “a ove spe- : 
w- section 4. Jurniture, textiles, etc., includ- early Teernturs, Americana, the fine arts. te P irtists who jelonged me } ee = etc., is presented at our 
ck, ing a Philadelphia Savery lowboy and cies alone’ but workmen of talent with new auction rooms to 
Over 300 fine Brussels verd steiae | ———[=_eQQUQQQQyyy—— il oe . . veryo: 
m ,~' YU fine Brussels verdure tapestries. ae ' simple eyes and quiet minds. everyone. 
he The furniture includes Sheraton, Hepple- AUCTION REPORTS inticem ‘hen enilnididlinin: Maleas lin. i Located in the heart of the 
les waite, Chippendale, and other XVILIth | == — — = 7” e 7 D mer Pes hea . world of art and fashion, 
M4 y , . 1g k 2e ¢ y re re > a- 44 x 
ior entury types, two and three part Dun- GOODFRIEND PAINTINGS ight Street Drawbridge over the Pa A Mii) next to the Sherry-Nether- 
[u- a Phyfe tables, secretaries, sideboards, | American Art Association—Part II of the|tapsco River, “with Brooklyn city in a —_ a land and opposite the 
ining chairs, tall clocks, sofas, book-| Meyer Goodfriend collection of paintings was} Anne Arundel county” in the background, Hie ry p - Savoy-Plaza, many fine col- 
ted Cases, pie crust tables. wi h . and sold on February 16, bringing a total of $25,- . Se ; HH | y Ba lections of value and inter- 
a tester | ad ” oP 4 ngs chairs an 102. Important items and their purchasers | rare and in pertect state ol preserva- i Try ‘ } est find their way to us. 
red + ed. There is a fine collection| follow: i is by > i strious iy bh z 
of interesting English ; . ie . |tion. Another is by the industrious ‘ URS 
ass aie ae ish and early-Ameri-| 26—Lebourg, Albert, Bord de Seine, size Re i i he ee Ai WEEKLY SALES 
by chit ae The objects of art and 19% x 25% imches; M. ae Moale. us 1S a very simple and plain- hy. NOW IN PROGRESS 
. Ma include Lowestof Company | face ; as he oda ki 2a lis- | 
. shire wore . mag si and Stafford-| ,, Cuchoad, Hrancois Charles, Coin de Fer- faced thing as befitted a kind of realis i ‘ead 
engravings. are glass and quaint old|"°me: Ombre de Lune, size 234 inches x|tic view of Baltimore. “Population,” says ; DEPARTMENT 
{u- en. J8S. Georgian and other old sil-| 29 inches; Mrs. H. Rosenthal $740 | the print. “at 300. Tonnage 1 Bri , SALS AND 
us ver are also a feature of the sale 62—Cachoud, Francois Charles, Le Brouillard the print, “about JUV. onnage rig— } EXCLUSIVELY FOR 
he textiles . ; la Riviere, size 29 x 36 inches; E. R.| 122 ; | hen.” And agai : and e APPRAI 
cal : extiles, of which there are a con sur la ’ ; 4é tons burthen.” And again you finc \ 
$1 Spree . x Burdsall $825 : . : ' 
ogra a include besides the | 72—Lebourg, Albert, Soa’ ‘e wa co the background of low hills, but in this | ; INVENTORIES 
ae: . undrec russ . 7 size 18% x 33% inches; A. Seligman 725 . > = -” ene 88s re ge os 
— tries, needlework ie ee vee tapes PP aa F os Albert, Sortie du Port de la print Eighteenth Century citizens are at | INQUIRIES 
= in the form of Sros and petit point Rochelle, size 18% x 30 inches; H.| work casting nets. When we arrive at = 
old vel 1 of runners, chair seats, etc.,| Burnet SOFT: snes <3 S ‘ | =< -—— SOLICITED 
work, ‘ha Persian and Indian needle-|94—Lebourg, Albert, tg 4 *, =e, a “View of City of Baltimore from the |] ‘ 
» Chasubles, Thibe Rouen, size 23% x 31% inches; M. Bern-| Observatory in 1822” we discover not|] 
frontals cS, thudetan banners, altar ‘ompa $600) -"* y a: eee H T ROOMS, I 
als ; . r heim & Company . : nc 
Chine and fine old laces. A series of | 97 Cachoud, Francois Charles, Reflects Ar-| only the impressive display of four flag- T E PLAZA R ? 
: epee, porcelains and objects} gentes (Lac d’Aiguebelette, Sevele), | sise poles in a stockade inclosure, but beyond 9-11-13 East 59th Street, New York 
2g » 3 . Y% inches; H. Rosentha ,20 . . ’ ° : 
inese on — trees, oak carvings, 100 Ete Protests Charles, “Les Arbres | it a half-circle of buildings and in front |] Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Paintir , *» rocades, lacquers, glass de la Rive, size 27% x 32 inches; E. R. : Member of the Antique and Decorative Art League 
a ngs, etc, Burdsall a ....$575| Of it many apparently busy boats. 
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14 Bellevuestr. 















































METROPOLITAN Galleries 


OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 





“Early Autumn” by A. H. Wyant 


8 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 
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THE 
FINE ART SOCIETY 
Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
~  GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 


PAINTINGS AND WATER- 
COLOURS 
by LEADING ARTISTS 





_ ARTHUR GREATOREX, Ltd. 
14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 

Sole Publishers of the Etchings of 
WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 
A. M. ELLIOTT 
H. GORDON WARLOW 
Woodcuts by 
A. RIGDEN READ 


Telegrams 
“Arthurian” 
Piccy., London 





Catalogues 
on Application 








148, New Bond Street, London, W. 

























MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 
Cables: OBJEDAR, LONDON. 





THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 


Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of the Best Modern Art 
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W R DEIGHTON & SONS. LTO 


Vic CHINGS AND WATERCOLOURS 
‘$10.1 
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The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 
Modern French Movement 
always on view. 











ARTHUR A. BAILEY 

g i Ea. gf etc. 
Rtg 
amil etc., also Etch- 


i by arren Davis, Sturges, etc. 
\Mod 


odern Masters always in 
SLOANE GALLERIES 
Brompton Road, London, 8.W 

















Important Exhibition of 


ARMS and ARMOUR 


INCLUDING Five Pieces or GOTHIC 
‘rom the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE 


8 Duxe Sr., St. James’s, LonDoN 
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CHICAGO few new names and a great many old | INDIANAPOLIS 
The annual Chicago artists exhibi- won, si be met. The walls blaze nied Prizes were awarded on Saturday, 


tion is now open in the east wing gal- 
leries of the Art institute. The jury 
this year was composed of Charles H. 
Worcester, Cyrus McCormick Jr., Ed- 
ward B. Butler, Arthur T. Aldis, Percy 
B. Eckhart, John A. Holabird and an 


officer of the Art institute board of 
trustees. 

* * 
At the Illinois Woman's Athletic 


club the exhibition of water colors by 
Robert Lee Eskridge has closed and 
the current exhibit is of paintings by 


Carl R. Krafft. 


* * * 

The Chicago Society of Etchers 
have opened their annual exhibition in 
the print rooms of the Art institute. 
Among the etchings which should not 
be missed are: “Eagle,” by H. Emer- 
son Tuttle; “Grand Mosque, Kairou- 
an,” by Louis C. Rosenberg; “Log 
Team,” by George Soper; “Corn Stub- 
ble,” by Lee Sturges; “Comrades All,” 
by George Resler; “Dancing on 


Hampstead Heath,” by Laura Knight; | 


“Sand Dunes,” by Sears Gallagher; 
La Mangia, Siena,” by John Taylor 
Arms; “Angker Bayou at Sunset,” by 
Lucille Douglass; “Pig Market,” by 
Pop Hart; “Black Brig,” by W. A. 
Sherwood; “Old Frankfort,” by Ralph 
Fletcher Seymour; “Capitol, Rome,” 
by Geoffrey H. Wedgwood; “Neigh- 
bors,” by George H. Wright; “Notre 
Dame in Spring” and “Notre Dame in 
Winter,” by Jaromir Stretti-Zamponi, 
and “Susan at the Table,” by Elizabeth 
Engelhard. 
* * * 

The most eagerly anticipated exhibi- 
tion of the year in the east opened last 
in the east wing galleries of the Art 
Institute. It is the Annual Exhibition 
Work by Artists of Chicago and Vicini- 
ty. The present exhibition ranks high 
in the light of its predecessors. It has 
variety, dignity, beauty. There are a 
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ANTIQUES 


* * * 

The list of prize awards is long and, 
surprising fact, is not one that. can 
well be quarreled with. The prizes are 
really satisfactorily given, though gen- 
erally the contrary is true. 

The Mr. and Mrs. Frank G. Logan 
medal and the sum of $750, either for 
purchase or as a gift, went to “Por- 
trait of a Painter” by Mr. Trebilcock. 
The Mr. and Mrs. Frank G. Logan 
medal and $500 was given to J. Theo- 
dore Johnson for “Portrait.” 

The Fine Arts Building Purchase 
prize of $500 was divided between two 
artists, Kate A. Townsend for “The 
Silver Pitcher” and Mary H. Buehr for 
“Flower Arrangement.” These paint- 
ings will be given to the Chicago Pub- 
lic School Art society, in all probability, 
and hung in the public schools of Cook 
county. 

The John C. 


Shaffer prize of $500 
was awarded to Ivan Le Lorraine AI- 
bright for “The Lineman,’ The Mr. 
jand Mrs. Jule F. Brower prize of $300 
went to “Lacquer” by Frederic V. 
Poole. This prize is rather a give- 
away in the matter of age, if one is 
sensitive, for a condition in its award- 
ing is that the painter must have 
reached the age of forty years at the 
time of the exhibition. 

The William Randolph Hearst prize 





of $300 was given to “Swapp’n 
Grounds” by Rudolph F. _ Ingerle. 
“His First Circus” by Marques E. 


Reitzel won the Edward B. Butler 
purchase prize of $200 and _ will be 
given to the Chicago public schools 
| through the Public School Art society. 





* * * 
Another painting destined for the 
| public schools is the charming “The 
| Cut-Outs,” by Mrs. Vernon T. Kirk- 
| bride, winner of the Mrs. Julius Ro- 
senwald purchase prize of $200. “Su- 


zanne,” by J. Theodore Johnson, won 
the Joseph N. Eisendrath prize of 
$200. The Harry A. Frank prize of 


$150 went to Francis Chapin for his 
“Study-Nude.” Mr. Chapin won also 
the Englewood Woman’s club prize of 
$100 with his “Church of the Holy 
Comforter, Kenilwood.” 

The Municipal Art league prize of 
$100 for portraiture in any medium 
was given to Oskar Gross for “Self 
Portrait.” The Mrs. John C. Shaffer 
prize of $100 for an ideal conception 
in marble was awarded to “Madonna,” 
by Oskar J. W. Hansen, “Sketch for 
Mural,” by W. Vlad Rousseff won the 
Marshall Fuller Holmes prize of $100 
for excellence in color and composi- 
tion. 


* * * 

Lucile Kaltenbach won with her 
“Life on the Beach, No. 3,” the Rogers 
Park Woman’s club prize of $100. 
Leonora Smith Jerrems won the Chi- 
cago Woman’s Aid prize of $100 with 
her “Lunaria.” The Julia Knapp 
Memorial prize of $100 to a young 
Chicago artist of exceptional promise, 
exhibiting for the first time, went to A. 
McD. Vincent for “Back Steps.” 


“Yeodrasil,” by Walter Sargent, was 
given the Clyde M. Carr prize of 
$100; Davenport Griffen for “The 


Prodigal’s Brother” was awarded the 
Robert Rice Jenkins prize of $50, and 
“Torn Stocking,” by Will Haenel, won 
the Mrs. William O. Thompson prize 
of $100. 


| February 


11, for exhibits in the Sixth 
Annual Exhibition of the Indiana So. 
ciety of Architects. Eliel Saarinen, the 
distinguished Finnish architect who now 
makes his home at Detroit was invited 
to be the guest of the Society and to act 
as the judge, and he announced his de- 
cisions, at the architects’ dinner on Satur- 
day evening. Pierre and Wright, Indian- 
apolis architects, received the gold medal 
for an exhibit of special excellence. This 
firm also received two honorary gold 
certificates, one for an apartment build- 
ing and one for a commercial building. 
A third honorary gold certificate went to 
Johnson, Miller, Miller and Yeager of 
Terre Haute, for the B’Ani Abraham 
temple; and a fourth to John Lloyd 
Wright of Michigan City, for the resi- 
dence of C. H. Krutchoff at Long Beach, 
Michigan City. 
* * * 

On February 10, fifty photographs en- 
tered in the small house contest conducted 
by the House Beautiful Corporation were 
hung in Gallery I, contributing an added 
element of interest to the architectural 
exhibition. These photographs show 
completed dwellings that were designed 
and erected by architects of exceptional 
attainments from all parts of the United 
States. Types of building adapted to 
different settings and different climates 
from the rocky hillsides of New England 
to the verdant gardens of Southern Cali- 
fornia are included in this delightful col- 
lection. Both exterior and interior views 
of each house are arranged on a large 
mount that displays in addition detailed 
floor plans. 

* * o* 

Following the Chicago etchers’ exhibi- 
tion in Gallery II, thirty Photographs of 
Uptown New York will be placed on 
view. These are architectural photo- 
graphs that record the growth of upper 
New York. They were taken by Ira W. 
Martin. 

x ok * 

A group of ten paintings by Anna 
Hasselman are on exhibit in the School 
lecture room. Five are water colors and 
five are oils. Four of the water colors 
are bright high-keyed sketches of old 
New England towns. “The Toy-Shop 
in particular is fortunate in its har- 
monious and carefully graded color 
scheme and in the depth and solidity 
suggested. “Along the Seine,” painted as 
the name indicates in Paris is an inter- 
esting composition worked out in rich 
color. The oils show clever arrange 
ments and fresh color. Four were made 
in Michigan among sand dunes and la- 
goons; the fifth, a charming study that 
holds an old world atmosphere, is a street 
scene in Siena. 

x * * 

An exhibition of twenty water color 
paintings has been hung _by Carolyh 
Bradley in the H. Lieber Company 84F 
lery. The first and most lasting impres- 
sion to be gained by a visit to the display 
is one of brilliance of color. The artist 
handles her brush with skill, and with 4 
force of expression that allows no m ‘. 
cision. It was once said that water 0 
ors were lyrics on paper if the arti 
had a true feeling for the medium. 4 
terse and personal method to be fom 
in all of Miss Bradley's work points 
the enjoyment with which she crea 
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The TWENTY-ONE Gallery 


15 Mill Street, LONDON, W.1. 
Etchings & Drawings by ROBERT AUSTIN 


Catalogue of above sent on application 
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PHILADELPHIA 


As this spring marks the one hundredth 
anniversary 
Goya Y. Lucientes, 


the Print Club is 


planning a memorial exhibition March 3 | 
F 


to March 31. The committee asks its 
friends to help make this exhibition a 
success by sending the titles of any prints 
by Goya and literature or other matter 
relating to Goya, which they are willing 


lend. 
to * * * 


In addition to its annual exhibition of 
woodblocks the Print Club is showing a 
small collection of etchings by an Amer- 
ican artist, Philip Harris Giddens, who 
began his career as an architect and then 
abandoned that branch in order to de- 
yote himself exclusively to etching. His 
etchings, however, all deal with architec- 
tural subjects and are very beautiful. His 
collection of prints in this exhibition in- 
cludes familiar material as_ the 
Mosque of St. Sophia at Constantinople, 
a Venetian canal, a view of the Alham- 


such 


bra, an impression of Athens and quaint 
bits from France and Italy. More in- 


teresting to us, however, despite the 
delicacy and strength of these beautiful 
foreign plates, are the recent etchings 
which Giddens has made _ in 
among which are to be found renderings 
of intensely modern buildings, such as 


the towers of Central Park or the sky- 


America, 


scraping tower of The Chicago Tribune. 
x * x 


There is plenty of variety in the ex- 
hibition at the Philadelphia Sketch Club. 
The pictures represent the work of only 
five exhibitors—Nobel F. Beacham, 
Charles O. Golden, Al Schmidt, Henry 
White Taylor and Barry Thompson. 
There is considerable divergency in their 
methods, which adds greatly to the in- 
terest of the show. 

Picures such as Beacham’s marines, of 
which he exhibits a number of specimens, 
show that there is no need for solid pig- 
ment to give a water color virility. The 
masculine portraits and study of the re- 
clining nude by Charles O. Golden are 
skillful examples of water color hand- 
ling, strongly done. Al Schmidt has hit 
on an effective method of producing 
broad decorative pictures by painting 
with opaque white on a black paper 
ground, the result being a sort of cross 
between a silhouette and a woodblock. 
Barry E. Thompson’s contribution is a 
number of well-done pen and inks, land- 
scapes and studies of boats. Confining 
himself to oil, Henry White Taylor pre- 
sents us with a group of rather pleasing 
landscapes and views about the water, 
such as “Yellow Sails” and “6 P. M.” 
The noted animal sculptor, Albert 
Loessle, is not nominally a member of 
this exhibiting group, but he has lent 
certain of his small bronzes for the ex- 


hibition and they add greatly to the 
appearance of the gallery. 
* ¢. 6 


The annual display of block prints by 
American artists now in the Print Club 
Gallery singles out for honor Rockwell 
Kent, whose “Forest Pool,” the prize 
winning print has an interesting quality 
of design. There are many entries from 
Philadelphia, and among these such in- 
teresting landscape patterns as Angelo 
Pinto’s “Manayunk” and such decorative 
fantasies as “Fountain in the Tuileries 
at Night,” by Frances Lichten. Among 
others are E. F. Paddock and W. P. 
Lear, C. Hergelroth, Ralph McLellan, 
Laura F. Sacket, Nancy McConomy, R. 
Seberhagen, Hortense T. Fernberger, 
Wharton Esherick, Herbert Pullinger, 
M. W. Zimmerman, Charles R. Gardiner 
and Wuanita Smith 

* 


* * 


The Art Alliance is showing a group 
of prints by Arthur B. Davies. 
k * * 
a one-man exhibition may also be 
ound in the Print Club Gallery, intro- 


lucing Gordon Grant, a painter of boats 
and the sea. 


* * * 


The Plastic Club exhibition consists 
et of pastels and water colors and 
€ painters represented are Johanna M. 
cericke, Elizabeth F. Bonsall, Mary W. 
onsall, Constance Cochrane, Blanche 
illaye, Hortense T. Fernberger, Lydia 
Hering, Katherine Milhous, Sevilla 
Pi Stees and Caroline D. Worthy, all of 

hiladelphia. 
the ‘ache Dillaye, a former president of 
a astic Club, is represented by sev- 
ie , Cntertaining water colors of moon- 
al scenes, Hortense T. Fernberger 
a have fallen in love with the 
Teseah subject matter which delighted 
mn ennell in the view from his 
: yn window and contributes a num- 
t pastels dealing with river scenes, 


of the death of Francisco | 








“ST. HELENA AND THE INVENTION OF THE CROSS” 


Composition of nine figures—three women, three old men with white beards, 
and three younger. St. Helena in white, her head bound under the chin to 
show the agonized face alone, touches the cross. Behind are three hills, two 
parti-colored red and one green. Snow-covered hills in the distance. 
14.6 cm. by 10.5 cm. 
One of the miniatures recently secured by Gabriel Wells from the 
Holford Collection 





both here and in New York, such as the| courtesy of the Art Institute of Chicago. 
“Kast River,” “Bedloe’s Island,” the| It contains approximately 150 paintings 
‘ : 9 ee pans 9 | from American, Austrian, Canadian, Eng- 
Delaware Bridge” and “In Reserve. ; | lish, German, Hungarian, Russian, Scotch 
The sea and appurtenances thereto in-| and Swedish painters. The interesting 
terest several others of these artists.| paintings of Charlton Fortune were pre- 
Constance Cochrane looks at this sub- 


viously announced, as the work of an 
ject matter in a big way and produces |artist born in California but trained in 


very effective water colors from the|the east and in London. She paints in 
constantly changing conditions of sky and|the modern style, has exhibited in New 
water. York, London and Paris, and been well 


Sevilla L. Stees does not concern her-| received everywhere. The California 
self with this aspect of the coast, but de- | Miniature Society, who, in the desire to 
votes herself to more intimate studies of |encourage the study of art appreciation 
fishermen and boats. ‘on the part of the visiting public, have 

A trip to foreign climes has yielded | provided ballots for opinions on their 33 
Katherine Milhous a wealth of subject | entries. There is also a creditable show- 
matter in the form of picturesque archi-|ing of a group of local women artists, 
tectural scenes, such as the “Cathedral|the West Coast Arts Incorporated. All 
Dothe, Capri,” in addition to several of | these are found in the main and adjoin- 
which she is represented by an amusing | 'N& galleries. om 
still-life, for which an ikon and numer- In the print rooms are Arthur Millier 
ous bottles served as models. Elizabeth | ¢tchings expressing the character of his 
Bonsall’s “Hills at Arrton.” with its usually fine work, and an exhibition of 
crows on the snow-swept ground, has splendid prints from the private local 
rather a Japanese appearance. collection belonging to Judge and Mrs. 

Using roses as pure decoration, Lydia Rosenkranz. This latter is especially fea- 
A. Hering presents a pair of attractive |tured and should be seen by everyone. 
floral studies, the subdued values of | here is also a group of paintings from 
which give them a curious suggestion of | South America by Hild Van Zandt. 
antiquity. No show in which Mary|. And no one should overlook, though 
Bonsall takes part would be complete it has been frequently announced, the 
without one of her famous cats, and | Utstanding examples of contemporary 
here we find a sleeping one in “The French and American art in the perma- 
Nap.” | nent collection of Mr. and Mrs. William 

Preston Harrison, of which the Museum 
| is justly proud. 
LOS ANGELES | A unique exhibition of white soap as 

The Los Angeles Museum at Exposi-|a medium, shown at the Museum for the 
tion Park has a complete change in ex-| first time, is a traveling exhibition spon- 
hibitions running through February. sored by the Proctor and Gamble organi- 

The Seventh International Water Color | zation, including pieces by well known 
traveling exhibit comes to us through the | American sculptors. 
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| PROVIDENCE ae ip the wen yo his summer studio, BOSTON 
| Canvases by American painters fill oe ng rom Arizona to the Pacific) 4 portrait by Whistler has jy 
NE HOUSE G | the walls of the N. M. Vose gallery There are a number of unusual views | been brought to this country and has - 
W ALLERIES with life and color. One of Mary|of the picturesque California Missions, | been placed on exhibition at the Copl in 
og ‘shed Painti i |Cassatt’s studies of a “Mother and oe mae ee ie “San base Gallery, 103 Newbury street. y A 
mguisne int nd W k f Child” gives a human touch to the| {@P!strano. Other themes included is : ; 

Dist g aintings a OTRS O rt A g Ee - = ~ in the exhibition are a view on the| _ !t is @ portrait of Madame Camille to 
| collection of landscapes and still lle!) Apache trial in Arizona of the “Roose-|4’Avouille, painted for the sitter, 5 2 
| with a few figure subjects. velt Dam,” and of “Superstition Moun- | posedly between 1855-60, although the lat 

Among the landscapes are Jonas| tain,” and of “The Desert at Apache | costume would ind-cate a later date 
g f , and P ain tor i N d ate, and be 
Lie’s “Evening,” Edward Redfield’s Junction. sold by her to M. Stolin, of Paris, pags. Cl 
“Valley Road,” Harry —_Leith-Ross’ a _ nig Sag tos mr. Paterennaa re 
PN grce., ot phn aaah : “a At the Tilden-Thurber gallery, the| then to W. A. Coats, from whose collee. | 
“Crisp W inter, Ernest _Lawson s clever etchings of dogs by Marguerite | tion at Ferguslie House, Paisley, Eng. 
Spring; C. Lawless’s February | Kirmse, of New York, have attracted | /and, it now comes to America. Br 
Winter;” Benjamin Cratz’s, “Surf in|such lively interest that arrangements , eles ; $0! 
Moonlight,” Abbott Grave’s “Doorway have been made to continue the ex- m, Barks ot drawings by Daumier, Mj. re: 
in Maine,” Tom Mostyn’s, “Garden of hibition through another week and so| '¢t +) ope —_ a others, as- ¥ 
Romance,” E. Ciardi’s “Venetian Gar-|8ive Providence art lovers and dog ao hi oe ee Se vom and Kept 
den,’ Cassidy’s “Yellow Tree,” and Ufer’s lovers an extended opportunity to ped eS ee ee 4 
“Mountain Brook. Winter.” study these fascinating canines. cently on exhibition at the R. C. Vose shi 
A untain r . inter. ( all ry ! d ll . k 
A group of block prints by Esther - — ~ : vit pages fe by Mill draw. eet 
Pressoir, is also being shown at this MEMPHIS niaelied a i ae Y hile oa vent 
gallery. The restrained handling of unusual | markable Indian Massacre by the French, the 
eg __| scenes in Tunisia, the strangeness of the | man belongs to a series which he made sul 
- the non - i Stn the special] blank walls and crooked streets is what | at the instigation of Bodmer, a Swiss, d 
ga eries, | which have 10used the dis- strikes one at first view of the Hutchens’ who had been in the American West and reg 
play of photographs of Colonial ae ; ; contemplated writing a book on his ex. ing 
Houses for the past 10 days, will be | ¢xhibit at Brooks Memorial Art Gallery. | periences, enlisting Millet to make some wi 
rehung for the month with rare “Silk Baroness Maydell’s silhouettes and the}two dozen drawings as prospective cra 
Frege sec Europe = ae East.” | historical embroideries from the Needle | illustrations. an¢ 
| This collection not only includes rare —. a ae me Wash drawings of lions, al i . 
le , a 2 and Bobbin Club of New York City, are & pi So ink the 
| fragments and lengths of textiles from the -_ Jolihe sketches of men in classical garb ‘e 
Museum treasures of fabrics, but also | also to be seen at the gallery. (ee en oe in pee a 
the most recent acquisitions in the x ok Ok of a village is exceptional; so is th . 
« ~ ~* ‘ ‘ . >. ‘ al, le cra 

“Harvest, Montclair” ~ soy = lo ae Reger oA Brooks Memorial Art Gallery has+ Herreau delineation of sheep and work- apy 

by cane pty Bo * ¢ th ri = _ “a th passed all previous records in the at-j horses. Horses and cavalry are by De. 

George Innces, N.A. century. ne of the handsomest 1s of wiry — .,.,| taille and Delamain; there are several ’ 
| crimson brocade with touches of green,|tendance for the month of February Rousseaus, other drawings are by Corot : 
baa ages and white — threads of }owing to the popularity of the current] Raffet, Guardi, while by Daumier also co 
| gold in the pattern. vere is a re-| exhibition. Frank Townsend Hutchens| there is fine line work. © 
| peate tif in the | cade of a Chri ety =i le . - : the 

: ; | Pe es by t re roc oe of a € — is showing an extensive collection of a ee 7! = W. 
724 Fifth Avenue 484 N. Kingshighway Blvd. follies, waggle se +e ve a nye ' ne American, French and Tunisian paintings A second exhibition of original and re- ame 

NEW YORK ST. LOUIS age is raisec in slessing and a book SIE ae: ings produced work by John Singer Sargent He 
| veld under the right arm. The fig-| in oils and water colors. The silhouettes | was opened last week at the Museum of : 
ure is surrounded by symbols of the| os Rp; Evelj otis Wa oa intima: at eu 

ot : y §) : aroness Eveline Maydell, -|F S, ais: e Court. M : 
262 Auditorium Hotel 2717 West 7th Street four evangelists. There is also a motif - be - oe = veri ape fayde . oe rene — ~~ cme er show i 4 wit 
of a Greek cross with ‘symbolic letters traits, portrait groups and miniatures,| examples not previously shown are in Hat 

CHICAGO LOS ANGELES Theda: metila ons alk tri ‘din fel. have had a sensational success. Much] this group. Lithographs by Sargent not left 

' ese mots are all Tramed in Gel interest has been expressed in the “His-| generally known are included. “ed 
|cate sprays of carnations and rosebuds agg eat" t 1 e tl * * ty 
# a, f ‘e : om te | toric cimbroideries collectec ay 1e ’ H : Feb 

| and the bottom of the robe is edged| Needle and Bobbin Club and circuited] Water colors by Charles H. Richert 5; 
with braid a . . ° - oH sas §ive 

= Sasseeresesaseaee, ; by The American Federation of Arts.|have been placed on exhibition at the 
— H eas The Art Alliance of America has sent|the gallery of J. F. Olsson Company, deat 
g HIRSCH ' _At the Providence Art Club the ex- “Designs in Living-room Furniture.” In| Cambridge, where they may be seen thr 

- H sco paintings by Frederick R.| the Lecture Room, recently added to the| through March 3. ‘ the 

¥/ Sisson, has been followed by the an-| Gallery, the two lectures, “Sorolla” and 
c/o ARS CLASSICA ' nual exhibition of paintings by Frank | “Stained Glass Windows” of the Ameri- At the Guild of Boston Artists, Miss 

Cc, Mathewson. His collection com-|can Federation of Arts, have been re-| Bashka Paeff, the sculptor, ‘thas an ex- ies 
1 prises scenes in the South County,| ceived with enthusiasm. hibition of her recent work. i 
OLD ors ~~ it Gehanke«@ : 

a A A: 
AND MEDALS -— ——| FF 
Highest Quality ' 
CLASSICAL |i 3 €art 5 R A NS € : i 
. He 

' 

| ANTIQUITIES ’ I A | , , J R S INC. i 
also of the ¥ : tf 
MIDDLE AGE iI] cAuctioneers and cA ppraisers F 

31 Quai du Mont Blanc d | | ? 
GENEVA f, 

| 
SWITZERLAND | WILL SELL AT AUCTION ll & 
} | 
| On TUESDAY, WEDNESDAY, THURSDAY, | 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Parish-Watson & Co., Inc. 
44 East 57th Street New York 
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ART GALLERIES 


O’BRIEN 








673 North Michigan Ave. 
CHICAGO 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


ANNOUNCES THE 
OPENING OF HIS 


NEW GALLERIES 
665 Fifth Avenue 


FEARON 





ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 


Tables, Tester Bed, Wing Chairs. 
Staffordshire, Glass and China; 


Various Modern Furniture, etc. 


A Remarkable Collection of 


rare old Engravings, etc. 


FRIDAY And SATURDAY | 


February 28th and 29th and March Ist, 2nd and 3rd, at 2:15 daily 


Old Chinese Porcelain PAINTINGS 
ee bodes Pelanee ETCHINGS 
8 oh elige MEzzonINTs FURNITURE, TEXTILES, etc. 


Including a SAVERY PHILADELPHIA LOWBOY 


Sheraton, Hepplewhite, Chippendale, 18th Century Furniture, 2 and 3 part Duncan Phyfe Tables, 
Secretaries, Sideboards, Dining Chairs, Tall Clocks, Night Urns, Sofas, Book Cases, Pie Crust, Small 
Fine Collection of English and American Mirrors, Lowestoft, 
GEORGIAN AND OLD SILVER—also 








ALSO 





Needlework, Petit and Grospoint, Runners, Seats, etc. 
Chasubles, Embroideries, Silks, Tibetian Banners, Fabrics, Altar Runners, Fine Old Laces, CHINESE 
PORCELAINS AND ENAMELS. Jade Trees, Oak Carvings, Chinese Panels, Brocades, Lacquers, 


Glass Paintings, Pillow Squares, Kilm Rugs, Linen Samplers, etc. 


OVER 300 FINE VERDURE BRUSSELS TAPESTRIES 


Old Velvets, Persia and Indian Needlework, 











i i i in cn cn i ci i i ci i i i el Ml Mt i in ial 


New York 


(Plaza 0908) 


EXHIBITION: TODAY (Sat.) & Monday from 10 A.M. to 5:30 P.M. | | / 






































GALLERIES} 
PAINTINGS BY OLD INC. SPECIAL EXHIBITION TOMORROW (SUN.) e Mtoe, 
& MODERN MASTERS 25 West 54th Street , Sunday, Feb. 26th from 2 to 5 P.M. sanikeall 
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Saturday, _February 25, , 1928 


The Art News 











shown as a unit for about a month when 
; Penis He ; the objects will be restored to the va- 
The high place which Danish artists! rious galleries from which they were 
and craftsmen have won for themselves| temporarily withdrawn. 
in the art world is being realized by * * * 
Americans through the evidence brought A group of etchings, lithographs and 
in their exhibition of arts and| wood blocks, the work of Ohio artists, 
This collection of silver a being shown during February in the 
5 SOMEEMON OF SENET, POFCE-| Educational Corridor. The collection 
was assembled by the Dayton Society of 
Etchers and is being circulated under the 
name of “The First Annual Ohio Print 
Makers’ Exhibition.” Of the fifty-seven 


CLEVELAND © 


to us 
crafts. 
lain, weavings, and other crafts which is 
being shown during February at The 
Cleveland Museum of Art has been a 
revelation of fine taste and technical skill. 





The exhibiti ee” Maka ; | prints shown, fifteen are by Cleveland 

eS om ret at the | artists and several were shown in the 
Brooklyn Museum where it occupied} Museum’s 1927 exhibition of work by 
some sixteen galleries. It embraced rep-| Cleveland Artists and Craftsmen. 


resentation of all the Danish arts, but * * *& 

before going on tour it was cut down to Historic brocades, velvets and damasks 

a scale that made it more adaptable for | at¢ hung in the Textile Study Room, re- 
Bites ‘ ee . placing the printed fabrics that have been 

shipping and for showing in smaller mu- 





there for some ‘weeks past. 

seums. It was next shown at Rochester Pe 
and then came to Cleveland—in each city DENVER 
arousing great enthusiasm not only for : De 
the exhibition itself but for the entire The third annual exhibition, “Fifty 
subject of arts and crafts. Prints of the Year,” sponsored by the 

Art has, for some reason, come to be| American Institute of Graphic Art, is 
regarded by most people as a term mean- ae ieee esl 
ing painting or sculpture, but familiarity | OP&™ at the Denver “Art Museum. 
with creations such as these Danish} In the introduction to the catalog it 
craftsmen produce in metal, silver, clay| says: “This exhibition has been and, so 
and textiles, tends to free the word from far as known, still is the only annual 


the limitations which have restricted it. 
Certainly this exhibition will go far to- 
wards raising the standards of our own 
craftsmen and winning for them a more 
appreciative public. 

* ok * 


traveling show in the United States in 
which the work of printmakers of 
ern’ 


‘mod- 
tendencies is given complete recog- 
nition and included on a basis of equality 
,; , ; ; _ | with prints in the conservative or tradi- 
A memorial showing of the Charles W. 


‘alg . : tional manner. 
Harkness collection is being made during , e 


In the catalogs of the 


February in Gallery X in recognition of first and second annual showings, the 
the recent completion of Mrs. Charles | institute’s reasons for thus admitting 
W. Harkness’s bequest. Eleven paint-| ‘modern’ prints were stated at length. 
ings, left for life to Mr. Edward S.| During the two years thus covered, how- 
Harkness, have been released to the Mu-!| ever, ‘modern’ art in general and ‘mod- 
seum through his generosity, and these,| ern’ prints in particular have made such 
with other objects collected by Mrs.| advances in popular appreciation that a 
Harkness and those purchased with funds | restatement of the institute’s attitude 
left by her, make a distinguished show- | seems uncalled for. 

ing. An illustrated supplement to the “However slight may have been the 
February issue of the Museum Bulletin | contribution of the ‘Fifty Prints’ exhibi- 


tion towards these advances, the under- 
taking has served at any rate to demon- 
strate the institute’s desire always to wel- 


gives in detail the terms of the bequest, 
the manner of its administration, and a 
description of the works of art which 










through it have come into possession of |come new viewpoints and untrammeled 
the Museum. The collection will be! expression in the graphic arts. 
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~ AMERICAN @ ENGLISH | ANTIQUES © 
GINSBURG & LEVY, Inc. 


815 Madison Avenue, New York 

















JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 








Victoriastrasse 4a, Berlin, Germany 














E. J.vanWISSELINGH « C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ey 
M. BAUER a. o. 


78-80 ROKIN AMSTERDAM 
































GORDON 
GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 
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Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 


























MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 
AUDITORIUM HOTEL | 








Chicago, Illinois 
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ST. LOUIS 


ART GALLERIES 








HIGH CLASS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


Original 
AINTINGS 


by American and Foreign artists 
Mezzotints - Etchings 
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C.W. Kraushaar 


Art Galleries 


680 Fifth Ave. New York 
Cow 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 





























PAINTINGS by 


GEORGE H. 
HALLOWELL 


February 20th—March 3d 


The CASSON 
GALLERIES sosron 


559 Boylston St. MASS. 




















Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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Messrs. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
37 EAST 57tH ST., NEW YORK 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 


rrr eh 
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pAY-BRite 


REFLECTOR COMPANY 


r 
) 
i 
: 


703 South BROADWAY 


/Use worthy light if : 


St. Louis, Mo. : 














London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 

| WORKS OF ART 
from 

| JAPAN AND CHINA 

















N.E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 


























FRANK K. M. REHN 
Specialist in 
American Paintings 


693 Fifth Avenue New York 


Between 54th and 55th Streets 
= SeeaaAanSSSIG 


























SCHWARTZ GALLERIES 





ow 
517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 
































The Pennsylvania Academy 
of the Fine Arts 
Broad & Ch Sts., Philadelphia 
Oldest Art School in America 


and Illustration. 
Eveanor A. Fraser, Curator 
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JAMES P. LABEY 


ANCIENT and MODERN 


PAINTINGS 


16 PLACE VENDOME, PARIS 


RITZ-CARLTON TOWERS (57th Street and Park Avenue) 


NEW YORK 


GAINSBOROUGH 





GALLERIES, Inc. 
Richard Vitolo, Prop. 














LT So 














Fine ‘Paintings | 
‘Rare Antiques 








222 Central Park South 
New York 
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BRUMMER 


Gallery 


WORKS 
OF 


ART 


NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square 
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Arnold 
Seligmann & Fils 


Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 


11 East 52d St., New York 
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Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
paintings by Frederic Nagler and Edith Kro- 
wer Nagler until February 29 and paintings 
by Juan Jose Segora from March 1 to 15. 

Anderson Galleries, 489 Park Ave.—Second an- 
nual exhibition of the Associated Dealers in 
American Painting until March 10. 

Arden Gallery, 460 Park Ave.—Exhibition of 
regional costumes of France until March 10 

The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. Exhibition of paint- 
ings by William Sakren until March 7, de- 
corative arts, shown by Art Alliance of 
America until March 3 

Arts Council of the City of New York, 140 
East 63rd St.—Societe Anonyme  Interna- 
tional Exhibition of Modern Painting until 
March 10 


Babcock Galleries, 5 East 57th St.—E xhibition | 


of water colors by George H. Clements and 
paintings by Henry S. Eddy from February 
27 to March 10. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 

Bonaventure Galleries, 536 Madisot’ Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Pau! Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 

Bourgeois Galleries, 693 Fifth Ave.—-Fine paint- 
ings. 

Brummer Gallery, 27 East 57th St.—Exhibi- 
tion of sculpture by Lachaise beginning Feb- 
ruary 27. 

Butler Galleries, 116 East 57th St.—Decorative 
paintings and mirrors through February. 
Daniel Gallery, 600 Madison Ave.—-Retrospec- 
tive exhibition of works by Kuniyoshi until 

March 3. 

De Hauke Galleries, 3 East S5ist St.—Modern 
paintings, water colors, drawings and decora- 
tive art. 


Down Town Gallery, 113 West 13th St.—Ex- | 


hibition of recent works by Walt Kuhn until 
March 5. 


A. S. Drey, 680 Fifth Ave.—Antique paintings 


and works of art. 


Dudensing Galleries, 5 E. 57th St.—Exhibition | 
of paintings by Nura until the end of month. 


Durand-Ruel Galleries, 12 East 57th St.—Ex- | 


hibition of portraits and landscapes by Eliza- 
beth Curtis until March 3. 
Ehrich Galleries, 36 E. 57th St.—Exhibition of 
portraits by Gilbert Stuart through February. 
Fearon Galleries, 25 West 54th St.--Old mas- 
ters and XVIIIth century English paintings. 
Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Gerald Leake until March 5. 
Gainsborough Galleries, 222 Central Park 
South.—Old masters. 


Gallery of Living Art, 100 Washington Square | 
ast.—Permanent exhibition of progressive | 


XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- | 
tral Terminal.—Exhibition of drawings by | Van Diemen, 21 East 57th St.—Paintings by 


John Singer Sargent until March 3. 
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ruary. 
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through February. 

















P. Jackson Higgs, 11 E. 54th St.—Works of 


Holt Gallery, 630 Lexington Ave.—E xhibition | 
of oil pentings by Jean Jacques Pfister until | 


March 3. 
Old Masters || Kennedy Galleries, 693 Fifth Ave.—Exhibition | 


of etchings by Levon Feb- 


Thomas Kerr, 510 Madison Ave.—Antiques. 
Art Objects || exec o 


Keppel Galleries, 16 E. 57th St.—Exhibition of 
and dry-points by Kerr Eby saad 


ow Kleinberger Galleries, 12 E. 54th St.—Exhibi- | 
tion of sculpture by 


730 Fifth Ave., New York |]|. “*"" '”: 


Kleykamp Galleries, 3-5 E. 
CHICAGO 908 N. Michigan Ave. | works of art. 
LONDON 74 South Audley St. 
16 Rue de la Paix 


54th St.—Chinese | 


Knoedler Galleries, 14 E. 57th St.—Exhibition | 
I 


| 
| of etchings and lithographs by J. Forain, 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 


| Vernay Galleries, 19 E. 54th St.—February 27. 


: | Fonenete Galleries, 680 Fifth Ave.—Works 
until | i 








Kraushaar Galleries, 680 Fifth Ave.—Exhibition | 
of drawings by Ralph Barton until Febru- 
ary 29 and sculpture by William Zorach until 
March & 

John Levy Galleries, 599 Fifth Ave.—Old mas- 


ters 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Decorative 
silver, glassware and pottery. | 
Macbeth Gallery, 15 E. 57th St.—Exhibition 
of Brittany water colors by Frank A. Brown 

until March 5. 

Metropolitan Galleries, 578 Madison Ave.— | 
American, English and Dutch paintings. | 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
Spanish paintings from El Greco to Goya. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental | 
rugs, antique tapestries. | 

Milch Galleries, 108 W. 57th St.—Exhibition | 
of decorative paintings and sculpture of In- 
dian life by Edwin W. Deming and portrait | 
busts, statuettes and drawings by Alexander | 
Portnoft 

Montross Gallery, 26 E. 56th St.—Exhibition 
of paintings by Frank London from Feb- 
ruary 27 to March 10. 


National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—General exhibition 
until March 10. 

New Art Circle, 35 West 57th St.—Exhibition 
of water colors and gouaches by Max Weber, 


until Februaary 29 and paintings by Sega 
Blumberg from March 1 to 14. 
Nev’ “*"* v 600 Madison Ave.—Exhibition of 


paintings by Archibald Motley until March 
10. 

Newton, Arthur U., 665 Fifth Ave.—Paintings 
by old and modern masters. | 

Opportunity Gallery, 65 East 56th St.—Exhi- | 
bition arranged by Robert Henri until March | 
12. | 

Potters Shop, 755 Madison Ave.—Exhibition of | 
“Copper Reds” by William  Soini, until 
March 1. 


Ralston Galleries, 730 Fifth Ave.—Old masters. | 


| Reinhardt Galleries, 730 Fifth Ave.—Loan ex- 


: 
hibition. From Memling, Holbein & Titian | 
to Renoir & Picasso, February 27 to March } 
17. | 

Schwartz Galleries, 517 Madison Ave.—Exhi- | 
bition of fine prints, through February. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- | 
tury English paintings and modern drawings. 

| 


| Jacques Seligman Galleries, 3 East 5ist St.—| 


Ancient paintings, tapestries and furniture. | 

Messrs. Arnold Seligman, Rey & Co., Inc., 11 | 
E. 52nd St.—Works of art. 

Obenen Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of water colors at The Greenwich Vil- 
lage Theatre until March 10. 

Valentine Gallery of Modern Art, 43 East 57th 
t.—Exhibition of paintings and drawings 


by Miguel Covarrubias from February 27 to 
March 17. 


old masters. Portraits by Raeburn, Hoppner 
and Gainsborough. 


Collection of rare examples of early Georgian 
mahogany furniture. 

| Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of paintings and drawings by Emil Ganso 
and wire sculpture by Alexander Calder until 
March 3. 

Whitney Studio Club, 10 West 8th St.—Exhi- 
bition of paintings by Edith Dimock and 
Beulah Stevenson until February 29. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of old and modern French drawings and 
water colors. 


of art from Japan and China. 
Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 








730 FIFTH AVENUE 
NEW YORK 

















RéW-YORK 
H 25GHST # 
78% STREET 


DEMOT 


PARISH 


27 RUG DE 
BERRI (VIII®) 














ON VIEW: Autographs of Celebrities and 


Portraits and Views of Historic Interest 


Bonaventure Galleries 


NEW YORK 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 














TON- YING 
G& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


C.T LOO&CO. 


34 Rue Taitbout 
559 Fifth Ave., New York 


Ch inese 
Antiques 


cw 
5 East 57th Street 
Third Floor Branches 
NEW YORK CITY 1| ! SHANGHAI 
Paris London Shanghai | 























Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 


BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 

















Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


Scott & Fowles 

















Paintings ‘Been ere ae 
9 Griechische 
Stardteanlagen 
(Greek Town Construction) 
Researches concerning the Develop- 
ment of Town Building in the An- 
tiquity. 
By ARMIN VON GERKAN 
With 20 tables, large octavo, XIV, 


680 Fifth Avenue 173 pages. Rm. 18.—, bound 


P. hlet with full iculars, 
Between 53d and 54th Streets ‘amp “ Sia , ee ars 
NEW YORK CITY 


Drawings 


Bronzes 





WALTER de GRUYTER & CO. 

















| Berlin W. 10 Genthinerstr. 38 





























Tux Beacon Press, Inc., New You® 
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